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Liepajas Muzikali dramatiska teatra baleta pedagogiska un makslinieciska vertiba Latvijas kultiira

Promocijas darba visparigs raksturojums

Globalizacijas laikmeta par aktualitati ir kluvusi katras nacijas kultiiras sasnie-
gumu izp&te un apzinasana. Patlaban Latvija, strauji attistoties dejas pedagogijai ka
makslas pedagogijas zinatnes apak$nozarei, ir svarigi apzinat dejas makslas véstu-
risko mantojumu, kas ir dejas petniecibas pieredzes pamata. Ir svarigi ne tikai izzinat
dejas attistibas vesturiskos faktus, bet arT izprast dazadu gadsimtu deju stilus, to
pectecibu un parmantojamibu, kas nodro$ina dejas vestures un pedagogijas interpre-
taciju no Sodienas skatu punkta.

Lidz §im ir tapusi salidzino$i maz zinatnisko pétijumu par Latvijas nacionala
baleta un nacionalas baleta skolas makslinieciskajam un pedagogiskajam vértibam
kultarvésturisko procesu konteksta. Nacionala baleta makslinieciskie sasniegumi
pirmo reizi analizéti Georga Stala izdevuma Latviesu balets (Stals, 1943). Péckara
perioda nozimigakais p&tijums ir Jelenas Voskresenskas krajums Latviesu padomju
balets (Voskresenska, 1978). Par jaunako laiku informacijas avotiem uzskatami Ijas
Bites fundamentalais pétijums Latviesu balets (Bite, 2002), Latvijas baleta enciklo-
pedija (Balina, Bite, 2006) Guntas Balinas un [jas Bites redakcija. Par véra nemamu
zinatnisku pétijumu ar kultirvésturisku pieeju dejas teorijas jautajumiem ir kluvusi
Ritas Spalvas monografija 7els un dejas kompozicija (Spalva, 2004).

Veidojot vesturisku pétijumu par baleta makslas un pedagogijas attistibu ,,Liepa-
jas Muzikali dramatiska teatra baleta pedagogiska un makslinieciska vértiba
Latvijas kultiira”, galvenas pétijuma liecibas ir ne vien arhivu dokumenti, bet art
dazadu laikabiedru vestijumi (atminas, kritikas, recenzijas) un citu vésturnieku pé-
tijumi par konkréto t€ému. Makslas zinatnieku un pétnieku raditaja vertéjuma pastav
katra autora lidzienestais subjektivais, suverénais skatfjums, kas makslas zinatnei
kopuma ir principiali raksturiga paradiba. Sis aspekts nemts véra ari konkréta pro-
mocijas darba zinatniskaja izstrade. Vesturisko avotu un liecibu izp&te, nemot véra
to subjektivo aspektu, lauj musdienas veidot jaunas pétnieciskas kopsakaribas un
sist€miskas atzinas.

Liepajas Muzikali dramatiska teatra baleta pedagogiska un makslinieciska darbi-
ba Iidz §im nav plasi pé&tita, tadé] promocijas darba tiek izzinata, analiz&ta un inter-
pretéta Liepajas Muzikali dramatiska teatra baleta makslinieku sniegums un peda-
gogiska darbiba Latvija un arpus tas robezam, kas lauj konstatét ta rezultata raditas
kultrvesturiskas veértibas, ka arT to parmantojamibu un p&ctecibu, lai rosinatu iegi-
tas zinasanas izmantot miisdienu dejas teorijas un véstures pétnieciba.

Si probléma noteica temata ,,Liepajas Muzikali dramatiska teatra baleta pe-
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dagogiska un makslinieciska vértiba Latvijas kultiira” izvéli un aktualitati.
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Pétijuma objekts:
Liepajas Muzikali dramatiska teatra baleta trupas makslinieciska un pedagogiska
darbiba.

Pétijuma priekSmets:
Liepajas Muzikali dramatiska teatra baleta makslinieciska un pedagogiska ver-
tiba.

Pétijuma jautajums:
Kadi ir Liepajas Muzikali dramatiska teatra baleta pedagogisko un makslinie-
cisko veértibu veidosanas priek$nosacijumi un principi?

Pétijjuma merkis:
Atklat un izzinat 20. gadsimta pirmas puses Liepajas Muzikali dramatiska teatra
baleta pedagogisko un maksliniecisko darbibu, akcentgjot maksliniecisko un pe-
dagogisko vertibu nozimi baleta makslas attistiba Latvija.

Pétijjuma uzdevumi:

1. Analizét filozofijas, pedagogijas un makslas teorijas atzinas par vértibu biitibu un
to veidosanos kultiiras procesa.

2. Atklat, sistematizet un interpretét Liepajas Muzikali dramatiska teatra baleta
makslinieciskas un pedagogiskas vertibas.

3. P&ttt un analizet Liepajas Muzikali dramatiska teatra baleta radito vértibu ietek-
mi uz makslas attistibu Latvija un arpus tas robezam.

Pétijuma metodologisko pamatu veido:

e Fenomenologija balstitas atzinas par objektivo un subjektivo veértibu mijattieci-
bam un savstarpg&jam ietekmém (N. Hartmans, M. Merlo-Ponti, E. Huserls);

o Aksiologijas teorija balstitas atzinas par vértibam un principiem, kas dod iesp&ju
redzet kultiiru ka vertibu kopumu (M. Se€lers, T. Airaksinens).

e Darbibas teorijas pamatprincipi par makslinieciskas un pedagogiskas darbibas
vienotibu (L. Vigotskis, T. Manro, J. Anspaks).

Pétijuma teoretisko pamatu veido:

e Antikas Griekijas filozofu vértibu teorijas (Sokrats, Aristotelis, Platons, Démo-
krits, Epikiirs);

e Klasicisma laikmeta filozofu izpratne par vertibam (D. Didro, G. E. Lesings,
J. G. Herders);

Liepajas Muzikali dramatiska teatra baleta pedagogiska un makslinieciska vertiba Latvijas kultiira

e F. V. Nices vertibu filozofija;

e Atzinas par kultiiras un vértibu mijsakaribu (I. Vedins, O. Drobnickis, V. Tugari-
novs);

e M. Rokica vértibattiecibu pieeja;

e Latvijas petnieku filozofiskas un pedagogiskas atzinas par vértibam un to ietek-

mi cilvéka un sabiedribas attistiba (J. A. Students, P. Dale, J. Bundulis,
J. Anspaks, A. Zalitis, I. Tunne);

e A. Sponas audzinasanas teorija par darbibas personigo nozimigumu,
e A. Karpovas personibas individuala stila teorija;

e Dz. Laisones (Layson) dejas vertibu vésturiskas izpétes modelis.

Izmantotas pétniecibas metodes:

e kultirvesturiska — p&ta baleta makslu vésturiskas attistibas procesa;

e véesturiski salidzinos$a — pamato maksliniecisko vértibu raditajus;

e analitiska — veérté makslinieciskas darbibas vésturiskos, socialos un estétiskos
procesus;

e dokumentu un arhivu materialu kontentanalize;
e faktu sist€manalize.
Pétijuma baze:
e Latvijas Valsts Véstures arhiva dokumenti;
e Latvijas Nacionalas bibliotekas fondu materiali;
e Latvijas Nacionalas operas arhiva materiali;
e Latvijas Valsts arhiva Personu fonda un trimdas dokumentu materiali;
e Liepajas zonala valsts arhiva materiali;
e Rigas Operetes teatra arhtva materiali;
e Rakstniecibas un miizikas muzeja dokumenti;
e [gaunijas teatra Estonia arhiva materiali;
e Zviedrijas Karaliskas operas baleta arhtva materiali;
* Monografijas un promocijas darbi pedagogija, teatra un baleta makslas vésturé.
Pétijjuma teoretiska novitate:
Pirmo reizi dejas petnieciba Latvija:

1. Apzinata Liepajas Muzikali dramatiska teatra baleta makslinieciska darbiba.
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Konstateti Liepajas Muzikali dramatiska teatra baleta maksliniecisko un pedago-
gisko veértibu ra§anas priek$nosacijumi.

3. Analizéta Liepajas baletmeistaru pedagogiska un makslinieciska darbiba.

Konstatéta Liepajas Muzikali dramatiska teatra baleta radito vértibu ietekme uz
dejas makslas attistibu Latvija un arpus tas robezam.

Pétijuma praktiska nozime:

1.

3.

Vestures fakti un to interpretacija izmantojami studiju procesa Latvijas Kulttras
akadémijas studiju programma Modernas dejas horeografija, Jazepa Vitola Lat-
vijas Mizikas akadémijas studiju programma Horeografija, Rigas Pedagogijas
un izglitibas vadibas akadémijas studiju programma Deju un ritmikas skolotajs
un Dejas pedagogija.

Promocijas darba izstrades gaita apkopotais faktologiskais un analitiskais mate-
rials izmantojams citos dejas makslas un dejas pedagogijas petijumos.

Tiek veidota monografija ar pagaidu nosaukumu Liepdjas balets.

Metodisko materialu izstrade (3):

1.

Balina, G. (2008) Klasiskas dejas teorija un metodika. Latvijas Kultiiras akade-
mijas Humanitaro zinatpu bakalaura studiju programma Maksla, apaksprogram-
ma Modernds dejas horeografija.

Balina, G. (2009) Skatuves deja. Latvijas Kultiiras akadémijas Humanitaro zi-
natnu bakalaura studiju programma Maksla, apakSprogramma Dramatiska teatra
aktieri.

Balina, G., Kaupuza, R., Sile, J. (2012) Klasiskas dejas terminu skaidrojosa var-
dnica-rokasgramata. [elektroniskais resurss]

Seminaros un meistarklasés (9):

1.
2.

6

Klasiskas dejas meistarklases vadisana UNESCO Dejas dienas, 29.04.2007.

Seminara Klasiskas dejas teorija un metodika vadisana Rigas Maskavas nama,
24.10.2007.

Seminara Klasiskas dejas teorija un metodika vadiSsana Valsts Jaunatnes Inicia-
ttvas Centra, 18.10.2008.

Seminara Klasiskas dejas teorija un pielietojums vadisana Nematerialas kulttiras
mantojuma valsts agentiira, 27.-29.10.2008.

Lekeciju cikla Dejas noslépumaind burviba pasniegSana Jazepa Medina miizikas
vidusskola, 17.—18.04.2010.
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Seminara Klasiskas dejas teorija un pielietojums vadiSana Nematerialas kulttiras
mantojuma valsts agentiira, 22.-24.03.2011.

Seminara Klasiskas dejas teorija un metodika vadiSsana Valsts Jaunatnes Inicia-
tivas Centra, 02.11.2011.

Seminara Klasiskas dejas teorija un metodika vadiSsana Valsts Jaunatnes Inicia-
tivas Centrs. 14.-16.11.2012.

Seminara Klasiskas dejas teorija un metodika vadiSana Valsts Jaunatnes Inicia-
tivas Centrs. 26.11.2013.

Pedagogiskaja darba (5):

1.

Studiju kursa Klasiskds dejas teorija un metodika docgSana Latvijas Kulttras
akadémijas Teatra un audiovizualas makslas katedra, apakSprogramma Laikme-
tigas dejas horeografija (1999-).

Studiju kursa Skatuves deja docgsana Latvijas Kultiiras akadeémijas Teatra un au-
diovizualas makslas katedra, apakSprogramma Dramatiska tedtra aktiera maks-
la (1994-).

Klasiskas dejas pasniegSana Latvijas Nacionalas operas baleta (1993-).
Klasiskas dejas pasnieg$ana Agra Danilevica deju skola Dzirnas (2004-2012).
Klasiskas dejas pasniegSana dzeza studija Body & Soul (2011-).

Pétnieciskajos projektos (1):

Latvijas Kulttiras Ministrijas projekts Latvijas Kultiiras kanons. Skatuves maks-
las (dejas) eksperts (2008-2009).

Pétijjuma posmi:

1.

posms (2004-2007). Darba metodologiska pamata veido$ana, teorétisko atzinu
izpéte, literatiiras un veésturisko avotu analize. Konstatéti Liepajas Muzikali dra-
matiska teatra baleta maksliniecisko un pedagogisko vértibu rasanas priek$no-
sactjumi.

posms (2007-2009). Faktu un datu vaksana, apkopo$ana, analize un interpreta-
cija. Konstatéti Liepajas Muzikali dramatiska teatra baleta maksliniecisko un pe-
dagogisko vértibu pamatprincipi. Izzinatas Liepajas Muzikali dramatiska teatra
baleta makslinieciskas, pedagogiskas un kulttrvesturiskas vertibas.

posms (2009-2012). Veikts rezultatu apkopojums un izstradats kopsavilkums,
petjuma rezultati aprobéti konferences, zinatniskajos rakstos un seminaros. Pro-
mocijas darba noform&jums.
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Pétijuma struktira:

Promocijas darbu veido ievads, 2 dalas, nobeigums, literatliras saraksts un
pielikumi. Teksts izklastits uz 157. lpp., literatiiras saraksta ieklauti 266. publikaciju
un avotu nosaukumi, darbam pievienoti 20 pielikumi (kopuma uz 107. Ipp.).

Aizstavesanai izvirzitas tézes

1. Klasiska baleta makslinieciska un pedagogiska vértiba ir to veseluma, kura
daudzslanaina struktiira visparnozimigais atrodas dialektiska mijiedarbiba ar in-
dividuali neatkartojamo.

2. Klasiskais balets Latvija ir nacionalas kultiras sastavdala, kas ir izveidojusies
maksliniecisko un pedagogisko principu péctecibas un parmantojamibas gaita.
Veidojies krievu baleta tradicijas, uznémis Rietumeiropas vésmas, Latvijas ba-
lets ir saglabajis sev raksturigo veidolu un dejas izpildijuma manieri, vienotu
dejas stilu un augstu profesionalo ITmeni.

3. Krievu klasiska baleta skolas ietekme ir nozimigs maksliniecisko un pedago-
gisko vertibu veicinoSais faktors Latvijas nacionala baleta attistibai, Nacionalas
operas baletskolas dibinasanai un Liepajas baleta trupas veidoSanai.

Liepajas Muzikali dramatiska teatra baleta pedagogiska un makslinieciska vertiba Latvijas kultiira

Promocijas darba saturs

Ievada pamatota petljuma temata izvele un ta nozime dejas makslas kultiiras
mantojuma apzinasana un saglabasana. Promocijas darba pamata likta atzina, ka pa-
gatnes mantojuma izvertéjums ir viens no skatupunktiem, ka analiz&t un prognozet
baleta makslas attistibu nakotne. Misdienas uz zinasanam balstita sabiedriba pagat-
nes pedagogu atzinas palidz izvertét jaunas teorijas, daudzpusigak izprast individu
un sabiedribu, ka ar1 izvirzit pamatotas nakotnes perspektivas. Kultiiras mantojumu
veido ne tikai sabiedriba zinamu un profesionalu rakstnieku, makslinieku, gleznota-
ju, arhitektu, aktieru, miiziku, dzejnieku, komponistu, horeografu un t€lnieku atpa-
zistamakie darbi, bet arT nematerialas veértibas.

P&tijuma 1. dalas ,,Liepajas Muzikali dramatiska teatra baleta pedagogisko
un maksliniecisko vértibu rasanas priek$nosacijumi ” 1.1. nodala ,,Vértibas jé-
dziens un ta izpratne vésturiskaja skatijuma” pé&tita un analiz&ta vertibas jédziena
vesturiska attistiba antikas Griekijas filozofu Sokrata, Aristotela, Platona, Démokrita
un Epiktira darbos. Analizeta klasicisma filozofu izpratne par veértibam D. Didro,
G. E. Lesinga, J. G. Herdera, pétijumos. Pamatojoties uz fenomenologija balstitam
atzinam par objektivo un subjektivo vertibu mijattiecbam un to savstarp&jam ie-
tekm&m pétitas un analizétas N. Hartmana, M. Merlo-Ponti, E. Husela, atzinas par
vertibas jédzienu. Pedagogiskas un filozofiskas atzinas par vértibam un to ietekmi
cilvéka un sabiedribas attistiba analiz&tas un pétitas Latvijas p&tnieku J. A. Studen-
ta, P. Dales, I. Tunnes darbos. Audzinasanas teorijas par darbibas personigo nozi-
migumu un personibas individuala stila teorijas pétitas un analizétas A. Sponas un
A. Karpovas darbos par vértibu sistemas veidosanos. Secinats, ka vertibu teorija
aptver daudzveidigas materialas un garigas vértibas, kuras jau pastav vai ir raditas
no jauna un pret kuram savu attieksmi izsaka Skiras, lauzu kopas, sabiedriba un
atseviski individi.

1. dalas 1.2. nodala Vertibas jedziena skaidrojums kultiira un makslas pe-
dagogija, pétitas un analiz&tas kultiras makslas pedagogijas zinatnieku T. Manro
(Munro), Dz. Dikija (Dickie), M. Rokica (Rokeach), Dz. Frida (Freed), M. Bahtina
(baxmun), 1. Vedina, J. Anspaka, atzinas par vértibam kultira un pedagogija.

Kultiras jédziens apzZim¢€ vesturiski parmantotu, simbolos iemiesotu jégas mo-
deli, no paaudzes paaudzé parpemtu jédzienu sistému, kas izpauzas simboliskas
formas, ar kuram cilveki cits citam nodod, ilgi glaba un attista zinaSanas par dzivi
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un attieksmi pret to (Gircs, 1998). Vésturiski izveidojusies cilvéces prieksstati par
vertibam atspogulojas cilvéka un sabiedribas attieksmé pret objektu, ko nosaka katra
kultira izveidojusies ideali.

Makslas pedagogijas pamata ir skaistais daba un maksla, skaista likumsakaribas
izglitiba un audzinasana, ka arT nepiecieSamiba pétit est€tisko un maksliniecisko
darbibu, izzinat nosacijumus makslas pasaules vértibu apguvei. Makslas pedagogijai
ir starpdisciplinars raksturs — ta veido saskares punktus ar kulturologiju, filozofiju,
makslas zinatni, psihologiju, pedagogiju u. c.

Secinats, ka dazados makslas veidos vai zanros vérojama saméra mainiba starp
izzinas un vértiborientacijas sféru, paradas makslinieciskas jaunrades veidu un
makslas stravojumu daudzveidiba, mainas un pilnveidojas radosas darbibas meto-
des un stils. Tas pierada makslas jomas elastibu un sp&ju pardzivot visradikalakas
parvertibas. Tapat ka jebkura kultGras joma, arT makslas izglitibas un estetiskas au-
dzinasanas teorija un praks€ ievérojama loma ir parmantojamibai un péctecibai,
ka ar1 kontinuitatei.

PARMANTOTIBA

KONTINUITATE PECTECIBA

1. attels. Pedagogisko un maksliniecisko vértibu
parmantotiba, p&cteciba un kontinuitate

Liepajas Muzikali dramatiska teatra baleta pedagogiska un makslinieciska vértiba Latvijas kultiira

1. dalas 1.3. nodala ,,Baleta maksliniecisko un pedagogisko vértibu veidosa-
nas veésture” tiek pétita baleta maksliniecisko un pedagogisko vertibu veidoSanas
vesture, balstoties uz dejas un baleta makslas véstures pétnieku L. Blokas, V. Kra-
sovskajas, S. Hudjakova, G. Branta, E. Silinas, G. Balinas, 1. Bites pé&tjjumiem.
So autoru pétijumi parada baleta, dejas prakses un teorijas vésturiskas mijsakaribas
sabiedribas tradiciju un socialo vajadzibu konteksta. Empirisko bazi baleta un de-
jas kulturologijas un véstures izpétei veido dejotaju, baletmeistaru, baleta kritiku
apraksti. Otrais p&tniecibas virziens ir dejas un baleta teorija, kas ietver gan meto-
disko literatiiru dejas tehnika (K. Blazis, E. Ceketi, O. Preobrezenska, A. Vagano-
va), gan baletmeistaru pieredzes analizi (Z. 7. Noverrs, M. Fokins, R. Spalva), ka
arT atseviskam problémam veltttus p&tfjumus (dejas un miizikas mijsakaribas, dejas
simfonisms, horeografisko t€lu sistéma). Tresaja grupa ietilpst literatiira par deju ka
estetiskas uztveres objektu (horeografiska valoda, izp&tes problémas, p&tijumi dejas
morfologija, ontologija un akseologija (V. Nikitins, D. Levins, F. SparSots).

Atsaucoties uz baleta makslas un baleta pedagogijas véstures autoru (V. Kra-
sovskaja (Kpacosckasi), L. Bloka (brox), Bahrusins (Baxpywun), S. Au, G. Brants,
I. Bite u. c¢.) petijumiem, ir izveidots baleta makslas un baleta pedagogijas véstu-
riskas pecteciba, kas lauj izsekot baleta makslas un pedagogijas parmantojamibai,
pedagogisko prasmju un zinasanu nodo$anai no paaudzes uz paaudzi, sakot no fran-
¢u baletmeistara un teorétika Pjéra BoSampa (Pierre Beauchamp, 1631-1719), kurs§
pirmais izveidoja dejas solu terminologiju un pierakstu sisteému, Iidz 20. gadsimta
trisdesmito gadu Latvijas izcilakajiem baleta maksliniekiem un pedagogiem, kas
deva nozimigu ieguldijumu Latvijas baleta makslas un pedagogijas attistiba, audzi-
not sp&jigus dejotajus Latvijas Nacionalas operas baletskola (dibinata 1932.) un Al-
berta Kozlovska dibinataja Liepajas Operas baleta trupa un studija (1935).
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P&tot un analizgjot baleta makslas v&sturisko un pedagogisko attistibu, ir izvirzi-
tas sekojosas klasiska baleta veésturiskas un pedagogiskas attistibas tendences:

e Katra sabiedriba noteikta vestures posma izvirza savas vertibas un to kriterijus.

e Katrs laikmets veido savus, socialaja dzive balstitus, prieksstatus par vértibam.

(1896-1989)

1
Gerts
(1844-1942)
Fokins

(1880-1942)
I_ Vilzaks

e Pastav arl nemainigi prick$stati par vertibam, kas giist savu atspogulojumu sa-
biedribas kultiiras un makslas dzive.

(1946)

e Pirmas dejas formas radas saistiba ar paganu kultiiras izpausmém, kad deja bija
ciesi saistita ar religiskajiem priek$statiem par dabu un sabiedribu.

L Gelvans

e Klasiska baleta vertiba ir tas formas pabeigtiba, noslipetiba un autentiskuma.

e 19. gadsimta pirmaja pus€ verojams jauns virziens klasiska baleta attistiba — ro-
mantisms.

Dombrovska|| Lembergs

e Sava attistibas cela klasiskais balets kluvis par skatuves makslas veidu, kura ho-
reografa idejas atklasme Iidzvertigi darbojas visas klasiska baleta izrades kom-
ponentes — miizika, dramaturgija, scenografija un dejotajs.

1
Noverss
(1727-1810)
Didlo
(1767-1837)

I

|
Burnonvills
(1805-1879)

(1939)

I
Rone

(1899-1931)|[(1902-1974)| [(1879-1951)| [(1900-1970)| [(1903-1965)| |(1902-1990)| | (1906-2000) | |(1921-1985)

(1870-1962)

L Noimaijers

(1817-1903)

Johansons

1
Preobrezenska

e Galvena veértiba ir klasiska baleta pedagogijas un horeografiskas makslas zinasa-
nu parmantojamiba un pécteciba no paaudzes paaudze.

Bosans

(1636-1719)
[
Dupre
(1697-1774)

[
Pekiirs
(1651-1729)

I
Lémanis

1. dalas 1.4. nodala ,, Tradiciju parmantojamiba un pécteciba Latvijas baleta
pétits un izzinats, ka 20. gadsimta sakuma pasaules kulttiras dzivi jitami ictekmgja
modernisma virziens skatuves maksla, gleznieciba, miizika un ari dejas maksla. Ana-
liz&jot M. Fokina (@okun), V. Svetlova (Ceemuosg), V. Krasovskaja (Kpacoseckas),
J. Bahrusina (haxpywun), 1. Bites un G. Branta petfjumus tika konstatéts, ka mo-
dernisma virziens bija saskatams arT Latvija, kur I1dzas klasiskajam baletam radas
dazadu novirzienu dejas teoretiki un dejotaji, kas sevi déveja par brivas dejas radi-
tajiem un veidotajiem. Latvija darbojas vairakas deju studijas, kuras bija iesp&jams
apgit jauno brivo deju, kas bija radusies ritmoplastikas virziena iespaida. No tam
popularaka bija pedagoges Beatrises Vigneres (1903—-1990) ritmoplastikas studija.
Modernas dejas raksturigas iezimes bija;

G. Vestrs

(1729-1808)
T
O. Vestrs

(1760-1802)

[
Placis
L Fonteina

(1929-2011)| [(1919-1991)

|

Beiris
(1952)
Errss
(1952)

Svecova

[
Legats
(1869-1937)
Vaganova

ZImova
(1924)
Rosena

(1924)

Ki

Kozlovskis

Lepri
(1843-1893)

e horeografiska partitiira tiek paklauta muzikalajam skandarbam;

Ceketi
(1850-1928)

Blazis
(1795-1878)

e Dbaleta uzvedumu izveide tiek saskanota ideja, scenografija, kostimi un miizika;

(1929)

Svalberga {

Komisars

e horeografiska partitiira kltst atbrivotaka no klasiska baleta kanoniem.

Pie modernas dejas aizsacgjiem minami tadi dejotaji un horeografi ka Loja Fu-
lere (Loie Fuller, 1862—1928), A. Dunkane (Duncan), Marta Greiema (Martha Gra-

2. attéls. Klasiska baleta pedagogijas pécteciba ham, 1894—1991), R. Labans (Laban), M. Vigmane (Wigman) u. c.
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Tradiciju parmantojamiba un pecteciba vérojama ari klasiska baleta izglitibas
joma. P&tita un analiz&ta situacija klasiskaja baleta 20. gadsimta sakuma. Latvijas
baleta makslas vesturnieki un kritiki daudz rakstija par latviesu baletu ka krievu
skolas parmantotaju un turpinataju, lietojot jedzienus — krievu skola, krievu sko-
las tradicijas, krievu skolas dejas manieres un tehnika. Petot un analiz&jot autoru
G. Ceketti (Cecchetti), F. Lopuhova (JIonyxoe), A. Vaganovas (Bazanosa), N. Tara-
sova (Tapacos) un N. Legat darbus par krievu baleta skolas pasniegSanas metodiku,
var konstatét, ka krievu deju skolas Tpaso izpildijuma manieri ir veicinajusi dazadi
dejas vestures notikumi. Analiz§jot G. Alberta (471v0epm) atzinas par krievu skolas
izveidi, ir konstatgts, ka ,.krievu skola, krievu skolas tradicijas, krievu skolas dejas
manieres un tehnika” izveidojas, apvienojot italu un francu skolas pasniegSanas me-
todiku, ka rezultata radas tresa — krievu klasiska baleta skolas metodika, kura tiek
pielietota arT Rigas Horeografijas vidusskolas audzeknu apmaciba.

1.5. nodala ,,Baleta maksla Latvija 20. gadsimta pirmaja pusé un baleta pe-
dagogijas galvenas tendences” tika konstatéts, ka Latvija profesionalas skatuves
makslas un baleta vésture izsekojama, sakot ar 17. gadsimtu, kad baleta uzvedumos
piedalijas arzemju baleta makslinieki. Savukart latvieSu profesionalas dejas maks-
las pirmsakumi dat&jami ar 19. gadsimta otro pusi un saistiti ar dramatiska teatra
attistibu. Atsaucoties uz I. Bites, E. Tivuma, G. Branta u.c. autoru vésturiskajiem
pétijumiem, tika konstatéts, ka balets ka profesionalas makslas veids ar latviesu ba-
letdejotaju piesaisti Latvija saka stabilizéties 20. gadsimta 20. gados. Ta veidoSanas
procesus bija ietekm&jusi vairaki faktori — arzemju baleta viesmakslinieku uzstasa-
nas, sabiedribas interese par profesionalo deju, Latvijas icklausanas Eiropas kultiiras
dzive, ka ari sabiedribas izpratne par nacionalas kultiiras attistibas nepiecieSamibu.

Liela nozime Latvijas kultiiras attstiba bija Jauna Rigas teatra dibinasanai 1902.
gada un baletmeistara un pedagoga Martina Kaulina (1864—1928) makslinieciskai
un pedagogiskai darbibai. P&tot un analiz&jot Latvijas Valsts arhiva materialus un
izvertgjot vina ieguldijumu latvieSu baleta makslas un dejas pedagogijas attistiba,
var dro$i apgalvot, ka M. Kaulins bija latvieSu profesionalas dejas pedagogijas pa-
matlicgjs, kas izstradajis vispusigu un profesionalu deju skolotaju izglitibas prog-
rammu. Tas mérkis bija sagatavot profesionalus deju skolotajus, jeb, ka rakstija
M. Kaulins, ,,izaudzinat krietnus (apzinigus) deju skolotajus”. Apmacibas program-
mas satura ietilpa vispargjas pedagogijas kurss, anatomija un fiziologija, makslas
vesture, miizikas nozime deja, salonu dejas u.c. Liela veriba tika pieversta klasiskas
dejas pamatelementu apguvei.

Ar1 Voldemars Komisars (1899—-1931) bija viens no pirmajiem baleta pedago-
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giem, kas latvieSu dejotajus saka apmacit profesionalai baleta makslai. Lidz $im
Latvijas baleta vEésturé maz pétits un analizéts V. Komisara ieguldijums tiesi ba-
leta pedagogijas joma. Nav saglabajusas arT vésturiskas liecibas par vina baleta
pedagogijas metodiku. Ir zinams tikai fakts, ka Londona V. Komisaram bijusi izde-
viba papildinat zinasanas klasiskas dejas tehnika pie E. Ceketi (Cecchetti). Lidz ar
to var izteikt pienémumu, ka V. Komisara pieredze S. Djagileva trupa un studijas
Maskava ietekméja vina ka dejotaja un pedagoga profesionalo izaugsmi, tai skaita
estétiskos uzskatus par dejas makslu. Atsaucoties uz Latvijas Valsts arhiva materia-
liem un Latvijas Nacionalas operas arhiva materialiem var secinat, ka V. Komisara
pedagogiska darbiba balstijusies uz krievu klasiska baleta metodiku un skolu. Ka
viena no butiskakajam vérttbam minama pirma latvieSu originalbaleta ,,Milas uz-
vara” sarakstitais librets, kuru 1935. gada iestudgja Osvalds Leémanis un kas tiek
uzskatits par pirmo latvie$u originalbaleta uzvedumu.

1922. gada Latvija ieradas Nikolajs Sergejevs (Hukoanaii Cepeees, 1876—1951),
kurs sniedza Latvijas dejotajiem zinasanas par tadam vértibam ka klasiskais balets,
ta skola un estétika. Var izteikt pien@mumu, ka N. Sergejeva baleta stundas tika vei-
dotas krievu klasiskas skolas ietekmg; Sis skolas parmantotiba, tai skaita klasiskas
dejas treninstundas struktiira, ir konstatéjama un tiek piclictota arT Sodienas klasiska
baleta nodarbibas.

1925. gada Riga viesojas Aleksandra Fjodorova (@edoposa), kura, biidama iz-
cila un savos principos konsekventa krievu klasiska baleta tradiciju glabataja, bija
iemantojusi lielu autoritati gan ka pedagoge, gan ka baletdejotaja. Paraléli pedago-
giskajai darbibai vina Latvijas Nacionalaja opera iestud&ja un atjaunoja 20 baleta
uzvedumus. A. Fjodorovas vadiba latviesu balets saka pieverst sev uzmanibu ka
kvalificéta, plasakam makslas uzvedumam sagatavota vieniba. Tiesi A. Fjodorovai ir
japateicas par baleta sagatavosanu un apmacibu uz droSiem krievu klasiskas skolas
pamatiem un ta audzinaSanu saistiba ar parbauditam makslas vertibam.

Tradiciju parmantojamiba un pecteciba Latvijas baleta savu ieguldijumu devusi
arT Anatols Vilzaks (1896—1998) un Mstislavs Pianovskis (Mieczyslaw Pianovsky,
1891-1967). Vina makslinieciska darbiba bija pievérsta modernajiem izteiksmes
meklgjumiem, kas paradijas klasiska baleta maksla Eiropas teatros. Trisdesmitajos
gados lidz ar laikmeta attistibu, parmainas skara ari baleta makslu, kura aktuals kltst
modernisma stils.

Secinajums: trisdesmito gadu avangardiskie mekl&jumi baleta maksla publikas
un kritikas atzinibu neguva.

Analizgjot G. Branta, E. Silinas, A. Stromberga, O. Krolla, I. Bites p&tfjumus par
Osvalda Lemana (1903—1965) baleta iestudéjumiem, var konstatét, ka tiem ir bijusi
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liela makslinieciska vértiba, kas ievérojami c€lusi latviesu baleta sniegumu, giistot
vel nepieredz&tus panakumus, un vienlaikus mazinaja krievu baleta ietekmi. O. L&-
mana makslinieciskas darbibas laika paradijas pirmas nacionalas t€mas un tautas
deju motivi baleta iestudgjumos, ka arT mekl&jumi attieciba uz plasakam skatuviskas
formas latvieSu dejam. Paral@li jaunu baletu iestudéjumiem attistas arf jauna, patsta-
viga horeografija, kura O. Lémanis izkopa un radija savu originalo maksliniecisko
risinajumu. Vina horeografijas raksturo ciesa saikne ar miziku, formas daudzveidi-
ba, jauni dejas soli un figiiras, ko papildingja perfekta klasiskas dejas stila izpratne
un dabisku noskanu radiSana. Tam, ko latviesu balets bija ieguvis sava attistibas
sakuma — laba dejas skola un stila izjiita —, pievienojas dzila t€lojuma izpratne un
attistita dramatisma izjtta. Atzim&jams ir ari O. Lémana pedagogiskais devums lat-
viesSu baleta attistiba, jo, stradajot pie jaunrades, ka horeografs vins veidoja jauna
makslinieka personibu, vina estétiskos uzskatus un maksliniecisko gaumi.

Latvijas baleta un baleta pedagogijas pirmsakumus vistieSakaja veida bija ie-
tekmgjusi 20. gadsimta kultiiras dzive Krievija. Pirmsakumos profesionalo baleta
makslinieku izglitosanas Latvija saistfjas ar privatajam studijam, kas radas Riga,
20. gadsimta sakuma. LatvieSu baleta attistibas svarigakais priekSnoteikums bija Ha-
rija Pluca (1900-1970) 1932. gada dibinata Latvijas Nacionalas operas baletskola.
Savu domubiedru atbalstits, H. Pliicis 1931. gada izstradaja baleta skolas program-
mu ar striktu macibu sistému, kas sagatavotu profesionalus, labi skolotus dejotajus.
30. gadu beigas Nacionalas operas baletskola bija izveidojusies par macibu iestadi
ar izkoptu stilu un progresivu apmacibas sistému. Macibu process taja arvien piln-
veidojas, tika macita klasiska deja un raksturdejas, aktieru meistariba, grima maksla,
baleta un miizikas v@sture u.c. nepiecieSamie priekSmeti.

Latvijas Nacionalas operas baletskolas dibinaSana un nacionala baleta trupas
izveide 20. gadsimta 20.-30. gados bija svarigs priekSnosacijums klasiska baleta
makslas attistibai Latvija. Balstita krievu klasiskas dejas skolas izcilaja pieredzg,
izmantojot krievu baleta pedagogu (A. Fjodorovas (@edoposa), N. Sergejeva
(Cepeees), H. Tangijevas-Birznieces) devumu baletdejotaju audzinasana, Latvijas
balets 1sa laika kluva par neatnemamu Eiropas dejas kultiiras sastavdalu.

Rezumgjot $aja promocijas darba nodala izteiktas p&tnieciskas atzinas, var izcelt
sekojosus latvieSu nacionala baleta vertibu veidosanas principus:

e klasiska baleta tradiciju nostiprinasSana un saglabasana Latvijas kulttirvidg;
e pedagogiskas pieredzes parmantotiba;

e klasiska baleta estétiska ideala izkopSana horeografu un dejotaju maksliniecis-
kaja darbiba.
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2. dalas ,Liepajas Muzikali dramatiska teatra baleta darbibas analize”
2.1. nodala ,Liepajas Muzikali dramatiska teatra baleta tradiciju veidosa-
nas un attistibas priekSnosacijumi”, balstoties uz Z. Akmentina, V. Freimanes,
K. Kundziga, V. Hausmanis, B. Kalnaca, Rakstniecibas un miizikas muzeja mate-
rialiem un Latvijas valsts arhiva materialiem, ir p&titi un analizéti Liepajas Muzi-
kali dramatiska teatra baleta tradiciju veidoSanas attistibas priek$nosacijumi. P&tot
Liepajas dramatiska teatra vesturi ir konstatéts, ka jau 19. gadsimta sakuma pilséta
bija iestud@tas izrades, kuram bija nepiecieSami deju uzvedumi, kas, turpmak piln-
veidojoties, radija pirmos aizmetnus Liepajas Muzikali dramatiska teatra baleta tra-
diciju attistibai. Kopsavilkuma var izcelt vairakus biitiskus priekSnosacijumus baleta
makslas tradiciju veidosana un attistiba Liepaja:

e profesionalu baletmeistaru klatbttne (E. Griniscka);

e pastavigs finans€jums (Kultiiras fonds, Liepajas Labdaribas biedriba, sponsoru
lidzekli, izrazu iene@mumi);

e sabiedribas ieinteresétiba teatra muzikalajas izrades (pagatnes kultlras atmina);

e profesionala teatra makslinieciska vadiba, kas izprot un atbalsta muzikalo izrazu
iestud@Sanas.

2. dalas ,Liepajas Muzikali dramatiska teatra baleta darbibas analize”
2.2. nodala ,,Profesionala baleta veidoSanas Liepaja péc Pirma pasaules kara”,
pamatojoties uz E. Silinas, R. Ritina, M. Kalninas, V. Sandera recenzijam laikrakstos
,Kurzemes Vards”, ,,Jaunakas Zinas”, tika pétita un analizéta profesionalas baleta
trupas izveide un tas makslinieciskas un pedagogiskas darbibas sakums Liepajas
Muzikali dramatiskaja teatr1 pec Pirma pasaules kara Annas Stedelaubes (1887—
1966) un Annas Ekstones (1908—1992) vadiba.

Pé&tot A. Stedelaubes maksliniecisko un pedagogisko darbibu Liepajas opera ir
konstatéts, ka A. Stedelaube izveidoja pirmo Liepajas baleta trupu, privato baleta
studiju un veicingja interesi par baletu ka profesionalu makslas zanru. Ileguvusi de-
jas izglitibu Krievija, sava pedagogiskaja darbiba, macot audzeékniem klasisko deju,
vina pamatojas uz krievu klasiska baleta skolu un tas izstradato metodiku. Ka horeo-
grafe A. Stedelaube veidojusi dazada stila un zanra horeografijas dramatiska teatra,
operesu un operu iestudéjumos. Viena no lielakajam A. Stedelaubes maksliniecis-
kajam vértibam Latvijas baleta maksla ir baletmeistares iestudétais originalbalets
Jiiras teika (1928) ar K. Veinberga miiziku. Jaatzimg, ka $is iestudéjums ir pirmais
latvieSu originalbalets, kas izce] A. Stedelaubes palieko$o veikumu Latvijas baleta
vesture.
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Apkopojot A. Ekstones maksliniecisko un pedagogisko darbibu Liepaja, var se-
cinat, ka Liepajas balets vinas vadiba ieguva lielaku horeografiskas makslas izprat-
ni gan tehniskaja, gan makslinieciskaja zina. Trupas makslinieciskais izpildijums
kluva profesionali augstveértigaks. Jaatzime, ka gan A. Stedelaube, gan A. Ekstone
prasmigi pielietoja jauno baletdejotaju apmaciba krievu klasiskas baleta skolas me-
todiku.

»

2. dalas ,,Liepajas Muzikali dramatiska teatra baleta darbibas analize
2.3. nodala Liepajas Muzikali dramatiska teatra baleta makslinieciska un pe-
dagogiska darbiba Alberta Kozlovska vadiba (1935-1944) konstatéts, ka Latvi-
jas baleta makslas vésturé Liepdjas baleta un ta baletmeistara Alberta Kozlovska
(1902—-1974) devums Iidz S§im nav bijis apzinats, l1dz ar to atsaucoties uz E. Silinas,
V. Darzina, E. Keisa, R. Ritina, G. Zvejnieka u. c. autoru publikacijam, Rakstnie-
cibas un muzikas muzeja, Liepajas zonala valsts arhiva, Latvijas Valsts arhiva un
personigo arhivu materialiem pétits un analizeéts Alberta Kozlovska dzives gajums
Latvija un arpus tas, ka ari vina devums Liepajas baleta trupas izveidg, klasiska ba-
leta tradiciju parmantotiba, originaldarbu iestudéSana un vina pedagogiskais devums
jauno baleta makslinieku apmaciba Latvijas kulttrvide un arpus tas. Apkopojot Al-
berta Kozlovska maksliniecisko darbibu Liepajas teatr1, var izvirzit un sistematizet
$adas makslinieciskas un pedagogiskas vértibas.

Makslinieciskas vertibas:

e Originalhoreografijas radiSana, balstoties uz krievu klasiska baleta makslinie-
ciskajam tradicijam (piem., Baletmeistara sapnis ar A. Ladova u. c. komponistu
miuziku, Meitene ar sérkociniem ar Valtera Hana muziku);

e Jev@rojumu krievu moderna baleta iestudéjumu parnesana un akumul&Sana Lie-
pajas baleta repertuara (M. Fokins Polvciesu dejas no A. Borodina operas Knazs
Igors, F. Sopéns Sopenidna);

e Sadarbiba ar izcilakajiem sava laika latviesu scenografiem un kostimu maksli-
niekiem (Evalds Dajevskis, Riidolfs Liberts u. c.);

e Izcilu LNO baleta solistu iesaiste Liepajas baleta iestudéjumos (A. Lembergs,
E. Feifere, M. Grike u. c.).

e Augstvertigu horeografiju izveide dramatiska teatra, operu un operesu iestudgju-
mos.

Pedagogiskas vértibas:

e Profesionalas baleta trupas izveide Liepaja;
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e Liepajas baleta trupas profesionala un makslinieciska pilnveide, iesaistot iestu-
dejuma procesa augstas kvalifikacijas baletmeistarus no LNO (Osvalds Léma-
nis, Heléna Tangijeva-Birzniece u. c.);

e Zinasanu aprobacija jauno baleta makslinieku audzinasana (E. Ceketi, O. Preo-
bezenska u. c.);

e Baleta studijas izveide Liepaja;
e Jauno pedagogu apmaciba un iesaistiSana praktiska darbiba ( V. Keise, O. Kizi-
mova, N. Dombrovska).

2. dalas ,,Liepajas Muzikali dramatiska teatra baleta darbibas analize”

2.4. nodala Liepajas baleta makslinieciska darbiba péc otra pasaules kara
(1945-1950), atsaucoties uz E. Silinas, J. Voskresenskas, V. Freimanes, N. Asara,
Z. Akmentina, 1. Bites, Latvijas Valsts arhiva, Rakstniecibas un Miizikas muzeja,
Liepajas zonala valsts arhiva materialiem pétita un analizéta Liepajas baleta maksli-
nieciska darbiba Iidz 1950. gadam salidzinot to ar situaciju Rigas baleta, ka arT pé&titi
un analiz&ti Liepajas baleta trupas likvidacijas c€loni. P&tot un analiz&jot Liepajas
baleta maksliniecisko un pedagogisko darbibu péc otra pasaules kara un p&tot un
analiz&jot Liepajas baleta likvidacijas iemeslus, var izvirzit sekojoSus c€lonus:

e péckara ekonomiskas un organizatoriskas gritibas (trika méginajumu telpas,
kostimi, dekoracijas, prasmiga baleta trupas vaditaja un pedagoga);

e vadoSo baleta solistu un baletmeistara Alberta Kozlovska dosanas trimda;

e neatbilstoss baleta trupas profesionalais Iimenis;

e baleta repertuara trikums (piecu gadu laika tika iestudéta viena baleta izrade);

e teatra vadibas nespgja saglabat Liepajas operas muzikalo dalu (balets, opera).

2. dalas ,Liepajas Muzikali dramatiska teatra baleta darbibas analize”
2.5. nodala Liepajas Muzikali dramatiska teatra baleta makslinieku pedagogis-
ka un makslinieciska darbiba arpus Latvijas robezam” atsaucoties uz G. Zvej-
nieka, O. Krolla, E. Keia, V. Keies, G. Stromberga, Z. Akmentina, H. Aumeres,
Zviedrijas Karaliska teatra arhiva, Igaunijas teatra savienibas, Latvijas Valsts arhi-
va, Teatra un Rakstniecibas muzeja, trimdas preses izdevumu materialiem pétita un
analiz&ta Liepajas Muzikali dramatiska teatra baleta makslinieku pedagogiska un
makslinieciska darbiba arpus Latvijas robezam (Zviedrija, ASV, Kanada, Igaunija,
Austrija, Vacija).

P&tot un analiz&jot arhivu materialus un trimdas preses izdevumos public&tos
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rakstus un recenzijas par latvieSu baleta makslinieku pedagogisko un maksliniecisko
darbibu, var izvirzit $adas atzinas:

e Baidoties no jaunas padomju varas represijam Otra pasaules kara izskana, liela
dala Liepajas baleta solistu devas trimdas gaitas;

e LatvieSu baleta makslinieku augstais profesionalais ITmenis, deva iesp&ju nodro-
Sinat darba iesp€jas sava profesija ari trimda;

e Latvija ieghitas profesionalas zinasanas klasika baleta pedagogija tika augsti no-
vertetas pasaules lielakajos baleta teatros un skolas;

e LatvieSu baleta un Latvijas valsts atpazistamibas nodrosinasana;

e Liepajas baleta makslinicku pedagogiskais ieguldijums internacionalas baleta
makslas attistiba.

Pétijuma rezultata tiek secinats

Klasiskais balets Latvija ir nacionalas kultiiras sastavdala, kas ir izveidojusies
maksliniecisko un pedagogisko principu péctecibas un parmantojamibas gaita. Iz-
audzis krievu baleta tradicijas, uznémis Rietumeiropas vEésmas, Latvijas balets ir
saglabajis sev raksturigo veidolu un dejas izpildijuma manieri, vienotu klasiskas
dejas stilu un augsto profesionalo limeni.

Analizgjot filozofijas, pedagogijas un makslas teorijas par vertibu biitibu un to
veido§anos kulttiras procesa, promocijas darba metodologijas pamata tika izmantotas
fenomenologija izteiktas atzinas par objektivo un subjektivo veértibu mijattiecibam
un savstarpgjam ietekmém (N. Hartmans, M. Merlo-Ponti, E. Huserls), aksiologijas
teorijas atzinas par verttbam un principiem, kas dod iespgju redzet kulttru ka vertibu
kopumu (M. Sglers, T. Airaksinens), darbibas teorijas pamatprincipi par makslinie-
ciskas un pedagogiskas darbibas vienotibu (L. Vigotskis, J. Anspaks). Zinatniskas li-
teratiras analize lava izveidot dejas véstures izpétes modeli, kurs ir klasificEjams ka
instruments dejas vestures p&tniecibai, paradot vestures faktu interpretacijas iesp&jas
no dazadiem skatupunktiem, arT no vertibu veidoSanas aspekta.

Veicot 20. gadsimta sakuma baleta makslas attistibas analizi kultGrvesturisko
procesu konteksta, ir atklati priekSnosacijumi klasiska baleta tradicijas attistibai
Latvija — ta ir sabiedribas interese par operas un baleta izradém, viesizrazu radita
sabiedribas izpratne par makslinieciskajam kvalitateém baleta, privato baleta studiju
darbiba, augsta Iimena profesionalo baleta pedagogu darbiba Latvija. Ka nozimigs
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maksliniecisko un pedagogisko vertibu veicinoss faktors promocijas darba tiek kon-
statta krievu klasiska baleta skolas ictekme Latvijas nacionala baleta kultiiras tradi-
ciju attistibai, latvieSu baleta atpazistamibai Eiropa. Profesionalas kvalitates latviesu
baleta tiek nostiprinatas baletskolas dibinasanas un darbibas gaita.

Analiz&jot muzeja materialus, intervijas, periodisko literatiiru, tika konstatéts
augstais Liepajas Muzikali dramatiska teatra baleta makslinieciskais [tmenis, kuru
veicingja galvenokart izcila pedagoga un horeografa Alberta Kozlovska darbiba,
balstita bagatigaja pedagogiskaja un makslinieciskaja pieredze. Liepajas Muzika-
li dramatiska teatra baleta maksliniecisko limeni tapat ir veicinajuSas viesizrades
Rietumeiropa un Riga, dejotaju un pedagogu meistaribas pilnveidoSanas pie izcila-
kajiem Italijas un Krievijas meistariem, skatitaju interese un labveliga kritika laik-
rakstos. Otra pasaules kara beigas, daudziem izciliem Liepajas Muzikali dramatiska
teatra baleta maksliniekiem dodoties emigracija, vini kluva par pedagogiem un ho-
reografiem Zviedrija, Anglija, ASV, Kanada u.c. zem@s. Atseviskas saiknes baleta
personibu [imenT vienoja Rigas un Tallinas teatri turpat PSRS teritorija. Promocijas
darba konstatéts, ka, saglabajot augstus makslinieciskos idealus, Sie dejotaji tadejadi
ir sekm@jusi baleta makslas attistibu gan Latvija, gan pasaulg.

Liepajas Muzikali dramatiska teatra baleta maksliniecisko un pedagogisko vér-
tibu veidoSanas principi ir:

e klasiska baleta tradiciju attistiba un saglabasana Liepajas kulturvideé

(tas nozimé klasiska baleta repertuara apzina$anu un jaunu originalo horeografi-

ju izveidi, spilgtas makslinieciskas un pedagogiskas personibas);

e Kklasiska baleta estetiska ideala izkopsana baleta trupas makslinieciskaja darbiba

(augsta limena profesionalais sniegums dazada Zanra un stila iestudéjumos);

e Krievijas un pasaules baleta skolu pieredzes asimilésana
(krievu, italu un francu klasiska baleta tehnikas piclictojums apmacibas
procesa);
e Liepajas Muzikali dramatiska teatra baleta makslinieciskas un pedagogiskas pie-
redzes parmantoSana arpus Latvijas, sekmgjot baleta makslas attistibu pasaulé.
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Pétijuma rezultati aprobeti

Publikacijas zinatnisko rakstu krajumos (9):

1.
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Balina, G., Vitola, S. (2009) Interpretacija un individuala stila veidosanas klasis-
kas dejas stundas. IV RPIVA Jauno zinatnieku konference. Rakstu krajums. Riga:
RPIVA, 225.-234. Ipp. ISBN 978-9934-8060-2-5.

Balina, G., Vitola, S. (2009) Feldenkraisa metode pasizpausmes veicinasanai
deju skolotaju izglitiba. SABIEDRIBA. INTEGRACIJA. IZGLITIBA. Starptautis-
kas zinatniskas konferences materiali 2009. gada 27.-26. februaris. Rézekne: RA
Izdevnieciba, 33.—41. Ipp. ISBN 978-9984-44-018-7.

Balina, G. (2010) Liepajas pilsctas dramas un operas teatra baleta trupas maksli-
nieciska darbiba un iestud&jumi 1935-1945. SABIEDRIBA UN KULTURA: CI-
TADIBA UN MAZAKUMA INTERESES. Starptautiskas zinatniskas konferences
rakstu krajums XII. Liepaja: LiePa, 20.-28. lpp. ISSN 1407-6918.

Balina, G., Vitola, S. (2010) Profesionalo vertibu veidosanas deju skolotaju stu-
diju procesa. SABIEDRIBA. INTEGRACIJA. IZGLITIBA. Starptautiskas zinat-
niskas konferences materiali 2010. gada 19.-20. februaris. Rézekne: RA Izdev-
nieciba 32.—41. Ipp. ISBN 978-9984-44-034-7, ISSN 1691-5887. [Pieejams datu
baze: Thomson Reuters ISI Web of Knowledge, ISI Proceedings Database)]
Balina, G. (2010) Baleta makslas un profesionalas dejas pedagogijas pirmsakumi
Latvija. RPIVA 5. Starptautiska zinatniska konference Teorija praksei miisdienu
sabiedribas izglitiba. Starptautiski recenzéts zinatnisko rakstu krajums. Riga:
RPIVA, 31.-37. Ipp. ISBN 978-9934-8060-5-6. [Pieecjams datu baze: The Lib-
rary of Congress)

Balina, G. (2010) Liepajas Muzikali dramatiska teatra baleta makslinieciska
darbiba 1945-1950. SABIEDRIBA UN KULTURA: HAOSS UN HARMONIJA.
Starptautiskas zinatniskas konferences rakstu krajums XIII. Liepaja: LiePa, 15.—
23. lpp. ISSN 1407-6918.

Balina, G. (2010) The ballet troupe of the Liepaja Drama and Opera theatere. 26"
World Congress on Dance Researgh Rapprochement of Cultures. Riga: RPIVA,
57.—64. Ipp. ISBN 978-9934-8060-7-0.

Balina, G. (2012) Aleksandrs Lembergs un Rigas balets 20. gs. 60.—80. gadi.
JVLMA zinatniska konference PERSONIBA. HOREOGRAFIJA. LAIKS. M-

zikas akadémijas raksti IX. Riga: Jazepa Vitola Latvijas Miizikas akadémija,
99.—116. Ipp. ISSN 2243-5719
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9. Balina, G. (2013) Artistic and Pedagogical Work of Anna Stedelaube in the Bal-

let of Liepaja (1923-1933) Journal Art Tempus. Daugavpils: Institute of Art,
Daugavpils University, 110.—120. p. ISSN 2255-9396

Referatos starptautiskajas zinatniskajas konferences (12):

. RPIVA IV Jauno zinatnieku konference. Referats: ,,Interpretacija un individuala

stila veidoSanas Klasiskas dejas stundas”. RPIVA, Riga, 04.12.2008.

. Latvijas Kultiras ministrijas konference. Referats: ,,Dziesmu svétki — identitate,

tradicijas, mainiba”. Riga, 19.02.2009.

. Starptautiska zinatniska konference SABIEDRIBA. INTEGRACIJA. IZGLITIBA.

Referats: ,,Feldenkraisa metode pasizpausmes veicinasanai deju skolotaju izgli-
tiba” Rézeknes augstskola, Rezekne, 26.02.2009.

. Starptautiska zinatniska konference SABIEDRIBA UN KULTURA: CITADIBA

UN MAZAKUMA INTERESES. Referats: ,,Liepajas pilsétas dramas un operas
teatra baleta trupas makslinieciska darbiba un iestudéjumi 1935-1945”. Liepajas
Universitate, Liepaja, 23.04.2009.

. RPIVA V Starptautiska Jauno zinatnieku konference. Referats: ,,Laikmetigas de-

jas attistiba Latvija 20. gs.”. RPIVA, Riga, 10.12.2009.

. Starptautiska zinatniska konference SABIEDRIBA, INTEGRACIJA, IZGLITIBA.

Referats: ,,Profesionalo vértibu veidosanas deju skolotaju studiju procesa”. Ré-
zeknes Augstskola, Rézekne, 19.-20.02.2010.

. RPIVA 5. Starptautiska zinatniska konference Teorija praksei miisdienu sabied-

ribas izglitiba. Baleta makslas un profesionalas dejas pedagogijas pirmsdakumi
Latvija. RPIVA, Riga, 25-27.03.2010.

. Starptautiska zinatniska konference SABIEDRIBA UN KULTURA: HAOSS UN

HARMONIJA. Referats: ,,Liepajas Muzikali dramatiska teatra baleta makslinie-
ciska darbiba 1945 — 1950.” Liepajas Universitate. Liepaja, 29.04.2010

. 26™ World Congress on Dance Researgh Rapprochement of Cultures. Paper pre-

sentation: ,,The ballet troupe of the Liepaja Drama and Opera theatere.” Riga,
RPIVA, 12.-16.07.2010.

10.Jazepa Vitola Latvijas Mizikas Akadémijas zinatniska konference Personiba.

Horeogrdfija. Laiks. Referats: ,,Aleksandrs Lembergs un Rigas balets 20. gs.
60.—80. gadi”. JVLMA, Riga, 29.04.2011.
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11. LATVIJAS UNIVERSITATE 1919-2011. Akademiska runa: ,,Alberts Kozlovskis
un Liepajas balets”. LAOZ, Stokholma, 24.09.2011.

12. Daugavpils Universitates Makslas zinatnu institiita /. Rudens konference. Refe-
rats: ,,Annas Stedelaubes makslinieciska un pedagogiska darbiba Liepajas baleta
(1923-1944)”. DU MZI, Daugavpils, 26.10.2012.

Publikacijas teatra un makslas izdevumos (14):

1. Balina, G., Ikstena, N. (2003) Adolfa Adana balets Korsars. Riga: LNO izd.,
10.—-15. Ipp.

2. Balina, G., Bite, I. (2006) Latvijas baleta enciklopédija. Riga: Petergailis, 581 Ipp.
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6. Balina, G. (2009) Hronika. Teatra Véstnesis. Nr. 4, 123.-126. Ipp.

7. Balina, G., Kaupuza, R., Freimane, E., Priede, A. (2009) Fotoalbums. Anna Prie-
de. Riga: Ulma, 9. lpp.

8. Balina, G. (2010) Hronika. Teatra Véstnesis. Nr. 1, 143.-148. lpp.

9. Balina, G. (2010) Hronika. Teatra Véstnesis. Nr. 2., 125. Ipp.

10. Balina, G. (2010) Hronika. Teatra Véstnesis. Nr. 4/5, 194.—195. lpp.

11. Balipa, G. (2010/2011) Hronika. Teatra Véstnesis. Nr. 6/1, 124.—125. lpp.

12. Balina, G. (2011) Hronika. Teatra Vestnesis. Nr. 2, 136.—141. lpp.

13. Balina, G. (2011) Hronika. Teatra Vestnesis. Nr. 3, 133.—134. Ipp.
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Pedagogical and Artistic Value of Ballet at Liepaja Musical Drama Theatre in Latvian Culture

General Description of the Doctoral Thesis

In the age of globalisation, research and gathering information on the culture
achievements of each nation has become a topicality. Currently, when dance peda-
gogy is developing rapidly as a sub-branch of the pedagogy of arts in Latvia, it is
really important to raise awareness on historic heritage of the arts of dance, which is
the basis for the studies conducted in the area of dance. Apart from gathering infor-
mation on historic facts concerning the development of dance, it is also important
to acquire understanding concerning the styles of dance in various centuries as well
as their succession and heritability which ensures the interpretation of dance history
and pedagogy from today’s point of view.

So far, there has been relatively little research conducted concerning the artistic
and pedagogical values of the national ballet and the national school of ballet in Lat-
via within the context of cultural historical processes. Achievements of the national
ballet were analysed for the first time by Georgs Stals’s edition, the Latvian Bal-
let (Latviesu ballets, Stals, 1943). During the post-war period, the most significant
study has been the collection made by Jelena Voskresenska called the Soviet Latvian
Ballet (Latviesu padomju ballets, Voskresenska, 1978). Contemporary sources of
information include the fundamental study made by Ija Bite on the Latvian Ballet
(Latviesu balets, Bite, 2002), as well as the Encyclopaedia of the Latvian Ballet (Lat-
vijas baleta enciklopédija, Balina, Bite, 2006) written by Gunta Balina and Ija Bite.
The monograph the Image and Composition of Dance (7els un dejas kompozicija,
Spalva, 2004) written by Rita Spalva is another considerable study with cultural
historical approach to the issues of the theory of dance

When conducting the research on the development of the pedagogy of the arts
of ballet “Pedagogical and Artistic Value of Ballet at Liepaja Musical Drama
Theatre in Latvian Culture”, not only archive documents were used as the main
testimonies for the purpose of the research but also enunciations from people who
lived at that time (memories, critiques, reviews), as well as research conducted by
other historians on the specific theme. The evaluation of art scientists and researches
contains the subjective and independent view of each author which is a typical trait
for the science of arts. This aspect was taken into consideration also during the de-
velopment of this doctoral thesis. Research of historical sources and testimonies, by
taking into consideration the subjective aspect, permits to develop new interrelations
and systemic cognitions nowadays.

Until this moment, pedagogical and artistic work of Liepaja Musical Drama
Theatre has not been deeply studied. Due to this reason, within the framework of the
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doctoral thesis there was gathered, analysed and interpreted information concerning
the performance of ballet artists of Liepaja Musical Drama Theatre, as well as their
pedagogical work in Latvia and outside its borders which permits to detect the cul-
tural historical values that were consequently created, as well as their succession and
heritability with the aim to foster the use of the obtained knowledge in contemporary
research on the theory and history of dance.

This problem determined the choice and topicality of the subject of research on
“Pedagogical and Artistic Value of Ballet at Liepaja Musical Drama Theatre in
Latvian Culture”.

Object of research:
Artistic and pedagogical work of ballet troupe of Liepaja Musical Drama Theatre.

Subject of research:
Artistic and pedagogical value of Liepaja Musical Drama Theatre ballet.

Question of the study:

What are the preconditions and principles for the creation of pedagogical and
artistic value of ballet at Liepaja Musical Drama Theatre?

Aim of the study:

To disclose and gather information about pedagogical and artistic activities of
ballet at Liepaja Musical Drama Theatre at the first part of the 20 century with a
focus on the importance of artistic and pedagogical values in the development of the
art of ballet in Latvia.

Objectives of the study:

1. To analyse conclusions of the theory of philosophy, pedagogy and arts on the
essence of value and their creation in the process of culture.

2. To disclose, systematise and interpret the artistic and pedagogical value of
Liepaja Musical Drama Theatre ballet.

3. To make research and analyse the influence of the values created by artistic and
pedagogical value of Liepaja Musical Drama Theatre ballet on the development
of arts in Latvia and outside its borders.

Methodological basis of the study consists of:

e Phenomenology based conclusions on interrelations and mutual influence of ob-
jective and subjective values (N. Hartmann, M. Merleau-Ponty, E. Husserl);

e Axiology theory based conclusion on values and principles that provide an
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opportunity to see culture as a set of values (M. Sellers, T. Airaksinen).

e Basic principles of Action theory on unity of artistic and pedagogical activities
(L. Vigotskis, T. Manro, J. Anspaks).

Theoretical basis of the study consists of:

e Theories on values by antique Greek philosophers (Socrates, Aristotle, Plato,
Democritus, Epicurus);

e Understanding of values by the philosophers of the period of classicism (D. Di-
derot, G. E. Lessing, J. G. Herder);

e Philosophy of values by F. V. Nietzsche;

e Cognitions on inter-relation of culture and values (I. Vedins, O. Drobnickis,
V. Tugarinovs);

e Approach to values and relations of M. Rokics;

e Philosophic and pedagogical cognitions on the values and their influence on the
development of society and human being by Latvian researchers (J. A. Students,
P. Dale, J. Bundulis, J. Anspaks, A. Zalitis, I. Tunne);

e Upbringing theory of A. Spona on the personal importance of activities;
¢ Individual theory of style of A. Karpova;

e Historic research model of dance values by J. Layson.

Methods of research applied:

e cultural historical — provides research of the art of ballet in the process of histori-
cal development;

e historical comparison — justifies the indicators of artistic values;

e analytical — evaluates historical, social and aesthetic processes of artistic activi-
ties;

e content analysis of documents and archive materials;

e gsystematic analysis of facts.

Basis of the study:

e documents of the Latvian State Historical Archive;

e materials from the funds of the Latvian National Library;
e materials from the archive of the Latvian National Opera;

e materials of the Persons’ Fund of the Latvian State Archive and the materials
from exile documents;
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materials from Liepaja Zonal State Archive;
materials of Riga Operete Theatre;

documents of the museum of writing and music;
materials from the theatre Esfonia in Estonia;
ballet archive materials of Swedish Royal Opera;

monographs and doctoral thesis in pedagogy and history of the arts of theatre
and ballet.

Theoretical Novelty of the Study

Within the framework of the research of dance, for the first time in Latvia:

Gathering information on artistic activities of ballet at Liepaja Musical Drama
Theatre.

Determining preconditions for creation of artistic and pedagogical values of bal-
let at Liepaja Musical Drama Theatre.

3. Analysis of pedagogical and artistic work of Liepaja ballet masters.

Defining influence of the values created by Artistic and pedagogical value of
Liepaja Musical Drama Theatre ballet on the development of arts in Latvia and
outside its borders.

Practical value of the study:

1.

3.

The historical facts and their interpretation can be used during the learning pro-
cess in the study program Choreography of Modern Dance at the Academy of
Culture, in the program Choreography at Jazeps Vitols Academy of Music, in
the study programs Teacher of Dance Rhythmic and Dance Pedagogy at Riga
Teacher Training and Educational Management Academy.

Facts and analytical material gathered during the development of the doctoral
thesis can be used for other studies in the field of the art of dancing and the peda-
gogy of dancing.

A monograph, which is currently called Ballet of Liep3ja, is being developed.

Development of method local materials (3):

1.
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of Culture of Latvia, BA program in humanitarian sciences Arts, subprogram
Choreography of Modern Dance.

Balina, G. (2009) Dance on the Stage. The Academy of Culture of Latvia, BA
program in humanitarian sciences Arts, subprogram Actors of Drama Theatre.
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3.

Balina, G., Kaupuza, R., Sile, J. (2012) Explanatory Dictionary — Handbook of
the Terminology of Classical Dance. [electronic resource]

In seminaries and master-classes (9):

1.

Conducting of master-classes of classical dance during Dance Days of UNE-
SCO, on 29.04.2007.

Conducting a seminary Theory and Methodology of Classic Dance in Riga at
Moscow Building, on 24.10.2007.

Conducting a seminary Theory and Methodology of Classic Dance at the State
Youth Initiative Centre, on 18.10.2008.

Conducting a seminary Theory and application of Classical Dance at the State
Agency of Non-Material Cultural Heritage, 27.-29.10.2008.

Conducting a cycle of lectures Magic Enchantment of Dance at Jazeps Medins
Secondary Musical School, 17.-18.04.2010.

Conducting a seminary Theory and Application of Classical Dance at the State
Agency of Non-Material Cultural Heritage, on 22.-24.03.2011.

Conducting a seminary Theory and Methodology of Classic Dance at the State
Youth Initiative Centre, on 02.11.2011.

Conducting a seminary Theory and Methodology of Classic Dance at the State
Youth Initiative Centre, on 14.-16.11.2012.

Conducting a seminary Theory and Methodology of Classic Dance at the State
Youth Initiative Centre, on 26.11.2013.

Pedagogical Work (5):

1.

3.
4.
5.

Lecturing of a course Theory and Methodology of Classic Dance at the Academy
of Culture, Department of the Theatre and Audio-visual Arts, sub-program Cho-
reography of Contemporary Dance (1999-).

Lecturing of a study course Dance on the Stage at the Academy of Culture, De-
partment of the Theatre and Audio-visual Arts, sub-program Arts of an Actor of
a Drama Theatre (1994-).

Teaching classical dance at ballet of the Latvian National Opera (1993-).
Teaching classical dance Agris Danilevics’s dance school Dzirnas (2004-2012).

Teaching classical dance at the jazz studio Body & Soul (2011-).

Research projects (1):

The expert in the project of the Ministry of Culture of Latvia Cultural Canon of

Latvia of performing arts (dance); (2008—-2009).
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Stages of Research:

Stage No. 1 (2004-2007). Developing of methodological basis of the thesis, re-
search on theoretical cognitions, analysis of literature and historical sources. Es-
tablishment of the pre-conditions for creating artistic and pedagogical values of
ballet at Liepaja Musical Drama Theatre.

Stage No. 2 (2007-2009). Gathering facts and data, their summarising, analysis
and interpretation. Establishment of the fundamental principles of artistic and
pedagogical values of ballet at Liepaja Musical Drama Theatre. Making inquir-
ies about artistic, pedagogical and cultural historical values of ballet at Liepaja
Musical Drama Theatre.

Stage No. 3 (2009-2012). Summarising the results and drawing up a summary,
as well as approbation of the results of the research in conferences, scientific
articles and seminaries. Drawing up the doctoral thesis.

Structure of the study:

The doctoral thesis consists of the introduction, 2 parts, conclusions, bibliogra-
phy and annexes. The text has been drawn up on 157 pages; the list of literature
contains 266 titles of publications and sources; the thesis has 20 annexes (in total
on 107 pages).

Thesis for defence

1. Artistic and pedagogical value of classical ballet is in its entirety which has mul-
ti-layer structure and its general importance is embedded in its dialectic interac-
tion with individuality which is inimitable.

2. Classical ballet in Latvia is a part of national culture which has been established
in the result of the succession and heritability of its artistic and pedagogical prin-
ciples. It was developed within the traditions of the Russian ballet, and has as-
sumed the trends of the Western Europe, nevertheless the ballet in Latvia has
preserved its individual patterns and manner of dance performance, as well as
united style of dance and high professional level.

3. The influence of the school of the Russian classical ballet has been an important
factor which has fostered the artistic and pedagogical value of the development
of the Latvian national ballet, as well as the establishment of the Ballet School of
the National Opera and Liepaja ballet troupe.
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Contents of the Doctoral Thesis

The introduction provides the justification for the choice of the theme of the re-
search, and its importance in studying and preserving the cultural heritage of the arts
of dancing. The doctoral thesis is based on the assumption that the evaluation of the
historical heritage if one of the cornerstones on the basis of which the analysis and
forecast of ballet development in the future can be made. Nowadays, in knowledge-
based society, the conclusions of the previous pedagogues help to evaluate new theo-
ries, as well as to understand the individual and society from various perspectives,
as well as to forward justified prospects of the future. Cultural heritage consists not
only of famous works created by well-known and professional writers, artists, paint-
ers, architects, actors, musicians, poets, composers, choreographs and sculptures but
also non-material values.

Chapter 1.1. “The notion of value and its understanding from historic point
of view” of Part | “Preconditions for creation of artistic and pedagogical values
of ballet at Liepaja Musical Drama Theatre” provides the research and analysis
of the historic development of the notion of value in the works of the antique Greek
philosophers Socrates, Aristotle, Plato, Democritus, and Epicurus. It also provides
analysis of values found in the studies conducted by the following philosophers of
the period of classicism: D. Diderot, G. E. Lessing, J. G. Herder. On the basis of phe-
nomenology based cognitions concerning the interaction of objective and subjective
values and their mutual influence, there were studied and analysed the cognitions on
the notion of value of N. Hartmann, M. Merleau-Ponty, and E. Husserl. Pedagogi-
cal and philosophical cognitions on values and their influence on the development
of an individual and the society have been researched and studied in the works of
such Latvian researchers as J. A. Students, P. Dale, and I. Tunne. Upbringing theory
on the personal importance of activities, and the theories of the individual style of
personality have been studied and analysed from the works of A. Spona and A. Kar-
pova on the development of the system of values. It was concluded that the theory
of values comprise various material and spiritual values which already exist or have
been newly created, and which have been judged by classes and groups of people as
well as by separate individuals.

Chapter 1.2. “Explanation of the notion of value in culture and the pedagogy
of arts” of Part 1 “Preconditions for creation of artistic and pedagogical val-
ues of ballet at Liepaja Musical Drama Theatre” provides research and analysis
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of the cognitions developed by the scientists of the pedagogy of culture and arts
T. Munro (Munro), J. Dickie, M. Rokeach, J. Freed, M. Bahtins (Faxmun), 1. Vedins,
and J. Anspaks on the values in culture and pedagogy.

Notion of Culture means the model of the meaning which is historically inherited
and embedded in symbols; it is the system of notions which has been transferred
from one generation to another, and which manifests in symbolic forms, which are
used for handing over, preserving and developing the knowledge about life and at-
titude towards it (Gircs, 1998). Historically developed concepts on values are depict-
ed in the attitude of individual human beings and society towards the objects which
are determined by the ideals that have been developed by each culture.

Pedagogy of arts is based on the beauty in nature and in arts, as well as the im-
portance of the beauty in education and upbringing, as well as the necessity to make
research of the aesthetic and artistic activities, and to find out the preconditions for
mastering the values of the world of arts. The pedagogy of arts has inter-disciplinary
character; it creates points of contact with the science of culture, philosophy, science
of arts, psychology, pedagogy and etc.

HERITABILITY

CONTINUITY SUCCESSION

Picture 1. Heritability, succession and continuity
of pedagogical and artistic values
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It has been concluded that in various types or genres of arts, there is the change in
the proportion of the areas of cognition and value orientation; there is also a variety
in the types of artistic creativity and the tendencies in arts, besides there is the change
and perfection of creative methods and style. It demonstrates the flexibility of the
area of arts, and the ability to experience the most radical changes. In the same way
as in any other area of culture, succession, heritability and continuity plays impor-
tant role in the theory and praxis of the education of arts and aesthetic upbringing.

Chapter 1.3. “History of Creation of Artistic and Pedagogical Values of Ballet”
of Part 1 “Preconditions for creation of artistic and pedagogical values of ballet
at Liepaja Musical Drama Theatre” provides research on the history of creation of
artistic and pedagogical values of ballet on the basis of the studies conducted by such
researchers of the history of the arts of dance and ballet as L. Bloka, V. Krasovskaja,
S. Hudjakova, G. Branta, E. Silina, G. Balina, and I. Bite. The studies of these authors
depict historical interconnections of ballet, and the practice and theory of dance in the
context of traditions in the society and social needs. Empiric basis for the study of the
science of culture and history of ballet and dance is formed by the reviews of dancers,
ballet masters and critiques of ballet. The other direction of research is the theory of
dance and ballet which comprises the methodological literature on the technique of
dance (K. Blasis, E. Cecchetti, O. Preobrezenska, A. Vaganova) and the analysis of the
experience of ballet masters (J. G. Noverra, M. Fokine, R. Spalva), as well as studies
devoted to certain problems (interrelation of dance and music, symphony of dance,
system of choreographic images). The third group contains literature on dance as an
object of aesthetic perception (choreographic language, problems of study, studies in
the morphology, ontology and axiology of dance (V. Nikitins, D. Levins, F. Sparsots).

According to the studies conducted by authors of the history of the arts of bal-
let and the history of pedagogy of ballet (V. Krasovskaja (Kpacosckas), L. Bloks
(bnox), Bahrusins (baxpywun), S. Au, G. Brants, 1. Bite etc.) there was been the
historic succession of the arts of ballet and pedagogy of ballet created which permits
to follow the heritability of the arts and pedagogy of ballet, as well as for transferring
the skills and knowledge from generation to generation starting with French ballet
master and theoretician Pierre Beauchamp (1631-1719) who was the first to develop
the terminology and system of recording for the steps of dance before the outstand-
ing artists and pedagogues of ballet the thirties of 20" century and who gave an im-
portant contribution in the development of the arts and pedagogy of ballet in Latvia
by upbringing powerful dancers at the school of ballet of the Latvian National Opera
(founded in 1932), as well as in ballet troupe and studio of the Opera of Liepaja
founded by Alberts Kozlovskis (1935).
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Picture 2. Succession of Pedagogy of Classical Ballet
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When making research and analysing historic and pedagogical development of
the arts of ballet, the following trends in the historical and pedagogical development
of classical ballet were established:

e Each society determines its values and criteria at a certain stage of history.
e Each age creates its own concepts of values that are based on social life.

e There are also unchangeable concepts of values that are reflected in the life of
arts and culture.

e First forms of dance developed in connection with manifestations of pagan culture
when dance was closely linked with religious concepts about the nature and society.

e The value of classic ballet is in its completeness, finalisation and authenticity.

e At the first part of the 19" century, there was a new direction in the development
of classic ballet — romanticism.

e In the course of its development, the classic ballet has become a type of the per-
forming arts in which the ideas of choreographer are revealed by all components
of classic ballet — music, drama, scenography and a dancer.

e The main value is heritability and succession of knowledge in pedagogy and
choreographic arts which is handed over from generation to generation.

Chapter 1.4. “Heritability and succession of Latvian ballet traditions” of
Part 1 “Preconditions for creation of artistic and pedagogical values of ballet
at Liepaja Musical Drama Theatre” provides research and findings that at the
beginning of 20" century the cultural life of the world was considerably influenced
by the direction of modernism in performing art, painting, music and in the arts of
dance. When analysing the studies of M. Fokine (@oxkun), V. Svetlova (Ceem.iog),
V. Krasovskaja (Kpacosckas), J. Bahrusins (baxpywun), 1. Bite and G. Brants, it was
established that the direction of modernism could be seen also in Latvia where, in
addition to with classical ballet, theoreticians and dancers of various directions of
dance appeared and named themselves as the creators and founders of free dance.
Several dance studious were operating in Latvia where it was possible to master the
new free type of dancing which was created in the result of the direction of rhyth-
moplastics. The most popular from them was the studio of rhythmoplastics created
by the pedagogue Beatrise Vignere (1903—-1990). Modern dance had the following
traits:

e choreographic score is subjected to musical composition;

e during the establishment of the tasks for ballet, there is the harmonisation of idea,
scenography, costumes and music;
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e choreographic score is liberated from the canons of classical ballet.

The following dancers and choreographs can be mentioned as the beginners of
the modern dance Loie Fuller (1862—1928), A. Duncan, Martha Graham (1894—
1991), R. Laban, M. Wigman etc.

Heritability and succession of traditions can be also seen in the area of the edu-
cation of classical ballet. It provides research and analysis of the situation in clas-
sical ballet at the beginning of the 20" century. The historians and critiques of the
Latvian ballet wrote a lot about the Latvian ballet as the successor and continua-
tor of the Russian school of ballet by using the following notions: Russian school,
traditions of the Russian school, manners and technique of dance of the Russian
school. When making a research and analysis of the words written by the following
authors G. Cecchetti, F. Lopuhovs (Jlonyxos), A. Vaganova (Baeanosa), N. Tarasovs
(Tapacos) and N. Legat concerning the methodology of the Russian school of ballet,
it can be concluded that the specific manner of performance of the Russian school
of ballet has been fostered by various events in the history of dance. When analys-
ing cognitions of G. Alberts (41v0epm) on the establishment of the Russian school,
it was detected that “the Russian school, traditions of the Russian school, manners
and technique of dance of the Russian school” developed by combining the teach-
ing methodology of the Italian and French schools in the result of which there was
created the methodology of the third school of ballet — the classical Russian school
of ballet which is also used for the purpose of training the students at Riga Choreog-
raphy Secondary School.

Chapter 1.5. “The arts of ballet in Latvia at the first half of the 20" century
and the main trends of the pedagogy of ballet” of Part 1 “Preconditions for
creation of artistic and pedagogical values of ballet at Liepaja Musical Drama
Theatre” detected that the traces of the professional performing arts and ballet in
Latvia lead back to the 17" century when foreign ballet artists took part in ballet per-
formances. However, the beginning of the Latvian professional arts of dancing can
be found at the second half of the 19" century, and they are related with the develop-
ment of drama theatre. With the reference to historical research conducted by 1. Bite,
E. Tivuma, G. Branta and other authors, it was established that ballet as a type of
professional arts with the involvement of Latvian ballet dancers started to stabilisein
the 20ies of the 20™ century. Its creation processes were influenced by various factors
— performance of foreign guest performers, interest of the society in the professional
dancing, involvement of Latvia in the cultural life of Europe, as well as understand-
ing of the society about the necessity of the development of the national culture.
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The foundation of the New Riga Theatre in 1902, as well as artistic and pedagog-
ical work of the ballet master and pedagogue Martin$ Kaulins$ (1864—1928) played a
great importance in the development of the Latvian culture. When making research
and analysing the materials of the State Archive of Latvia, and when evaluating his
contribution in the development of the Latvian arts of ballet and pedagogy of dance,
it can be clearly stated that M. Kaulins was the founder of the pedagogy of Latvian
professional dance who has developed a comprehensive and professional educa-
tional program for dance teachers. The aim of the program was to prepare profes-
sional dance pedagogues, or, as it was stated by M. Kauligs, “to ensure upbringing
of decent (hardworking) dance teachers”. Within the contents of the training pro-
gram, there was a course in general pedagogy, anatomy and physiology, as well as
the history of arts and the importance of music in dance, and dances in saloons etc.
Nevertheless great importance was devoted to the mastering of classical elements
of dance.

Voldemars Komisars (1899-1931) was one of the first pedagogue of ballet who
started teaching the Latvian pedagogues in the professional arts of ballet. So far,
within the context of the history of ballet, the contribution of V. Komisars in the
pedagogy of ballet has been little researched and analysed. There is no historic evi-
dence preserved about the methodology of pedagogical work he used. The only fact
known is that V. Komisars had a chance to perfect his knowledge in technique of
classical dance in London at E. Cecchetti. Consequently, it can be assumed that the
experience of V. Komisars in the troupe of S. Diaghilev and his studies in Moscow
had an influence on his professional development as a dancer and pedagogue, in-
cluding the influence on his aesthetic views concerning the arts of dancing. With
reference to the materials of the State Archive of Latvia and the materials from the
archive of the Latvian National Opera, it can be concluded that pedagogical work
of V. Komisars was based on the methodology of Russian classical ballet and the
Russian school. Libretto of the first original ballet of Latvia Milas uzvara (Victory
of Love), which was staged in 1935 by Osvalds L&manis, and which is considered
as the first performance of the original ballet in Latvia, should be mentioned as one
of the most essential values.

In 1922, Nikolajs Sergejevs (Huxonati Cepeees, 1876—1951) visited Latvia; he
provided the Latvian dancers with knowledge about such values as classical ballet,
its school and aesthetics. It can be assumed that ballet classes of N. Sergejevs were
developed with the influence of the Russian classical ballet school; the heritability
of this school, including the structure of classical dance training, can be still detected
and is used in the classes of classical ballet also nowadays.

41



Gunta Balina 2014

In 1925, Aleksandra Fjodorova (@edoposa) paid a visit to Riga, she was out-
standing and consequent keeper of the traditions of the Russian classical ballet in
her principles was a well respected pedagogue and ballet dancer. In addition to her
pedagogical work, she staged and renewed 20 ballet performances at the Latvian Na-
tional Opera. Under the guidance of A. Fjodorova, the Latvian ballet started drawing
attention as a qualified unit which has been prepared for a broader art performance.
We must be grateful to A. Fjodorova for the preparation and training of ballet in safe
grounds of the Russian classical school of ballet, as well as its upbringing in line
with verified values of arts.

Anatols Vilzaks (1896—-1998) and Mieczyslaw Pianovsky (1891-1967) have also
given their contribution in heritability and succession of traditions in Latvian ballet.
Their artistic activities focussed on the search for modern ways of expression which
could be seen in the classical arts of ballet at the theatres in Europe. In thirties, in the
course of development of the age, the arts of ballet also experience changes and the
style of modernism became more and more topical.

Conclusion: the searches for avant-gardism in the arts of ballet in thirties were
not highly appreciated by the public and critiques.

When making the analysis of the studies conducted by G. Brants, E. Silina
A. Strombergs, O. Krolla, I. Bite on ballet performances staged by Osvalds Lémanis
(1903-1965), it can be concluded that these performances had a great artificial value
which enhance the success of the Latvian ballet and was highly appreciated; in the
meanwhile it decreased the influence of the Russian ballet. During the artistic work
of O. Leémanis, there the first national themes and motifs of national dancing depicted
in ballet performances, as well as searches for wider stage forms of Latvian national
dances. In line with the development of new ballet performances, there was also new
and permanent choreography developed which was used by O. Lémanis to create
and perfect his original artistic solution. His choreographies can be characterised
by the close link with music, a variety of forms, new dance steps and figures which
were supplemented by understanding of classical style of dancing and creation of
natural atmosphere. Good dancing school and sense of style, which was acquired by
the Latvian ballet at the beginning of its development, was supplemented by deep
understanding on the performance and development of dramatic feeling. Also the
pedagogical contribution of O. Leémanis in the development of the Latvian ballet
must be noted. While performing his creative work, the choreographer developed
the personalities of young artists, as well as their aesthetic beliefs and artistic taste.

The beginning of the Latvian ballet and the pedagogy of the ballet was directly
influenced by the cultural life in Russia in the 20" century. At the beginning, the
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education of professional ballet artists in Latvia was linked with private studios that
were created in Riga at the beginning of the 20" century. The most important pre-
requisite of the development of the Latvian ballet was the ballet school at the Latvian
National Opera which was founded by Harijs Plics (1900-1970) in 1932. Being
supported by people who shared the same views, in 1931, H. Pliicis developed a pro-
gram for the school of ballet with a strict training system which ensured upbringing
of professional, well educated dancers. At the end of 30ies, the ballet school of the
National Opera had developed as a training institution with a well developed style
and progressive training system. The training process in it was constantly improved;
there were classical dances and character dances taught, as well as the actor’s per-
forming skills, arts of makeup, the history of ballet and music as well as other neces-
sary subjects.

The establishment of the Ballet School at the Latvian National Opera, as well
as the development of the national ballet troupe in 20ies and 30ies of the 20" cen-
tury was an important pre-condition for the development of classical arts of ballet
in Latvia. Latvian ballet became an integral part of European dance culture at a
short notice since it was based on the outstanding experience of classical Russian
school of ballet, using the contribution of Russian ballet pedagogues A. Fjodorova
(@eooposa), N. Sergejevs (Cepeees), H. Tangijevas-Birzniece in upbringing of bal-
let dancers.

To summarise the research findings of this chapter of the doctoral thesis, there
must be the following principles of creation of Latvian national ballet pointed out:

e enhancing and preserving the classical ballet traditions in the cultural environ-
ment of Latvia;

e heritability of the pedagogical experience;

e development of aesthetic ideal of classical ballet in artistic work of choreogra-
phers and dancers.

Chapter 2.1. “Pre-conditions for creation and development of ballet tradi-
tions at Liepaja Musical Drama theatre” of Part 2 “Analysis of ballet work
at Liepaja Musical Drama Theatre” on the basis of the materials written by
Z. Akmentins, V. Freimane, K. Kundzins$, V. Hausmanis, B. Kalnacs, and the ma-
terials from the Museum of Literature and Music, as well as on the basis of the
materials of the Latvian State Archive, there was research and analysis made on the
preconditions of creation and development of ballet traditions at Liepaja Musical
Drama Theatre. When making research on the history of Liepaja Drama Theatre,
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it was established that at the beginning of the 19" century, the were performances
staged in the city which needed dance staging. It was further perfected and created
the basis for the development of ballet traditions at Liepaja Musical Drama Theatre.
In resume, there can be pointed out several important pre-conditions for creation and
development of traditions of the art of ballet in Liepaja:

e presence of professional ballet masters (E. Grinicka);

e constant financing (the Culture Foundation, Liepaja Charity Association, finan-
cial resources donated by sponsors, income from performances);

e interest of the society in musical performances of the theatre (memories from the
cultural history);

e artistic management of professional theatre which understands and supports
staging of musical performances.

Chapter 2.2. “Development of professional ballet in Liepaja after the first
world war” of Part 2 “Analysis of ballet work at Liepaja Musical Drama Thea-
tre” provides research and analysis of the establishment of the professional ballet
troupe, and the beginning of its artistic and pedagogical activities at Liepaja Musical
Drama Theatre under the guidance of Anna Stedelaube (1887-1966) and Anna Ek-
stone (1908-1992) before the first world war on the basis of the reviews published
by E. Silina, R. Ritina, M. Kalnina, and V. Sandera in the newspapers Kurzemes
Vards (A word of Kurland), Jaunakas Zinas (The Newest News).

When making research on artistic and pedagogical work of A. Stedelaube at the
Opera of Liep3ja, it was found out that A. Stedelaube established the first Liepaja
ballet troupe and her private ballet studio, so she enhanced interest in ballet as a pro-
fessional genre of arts. Since she had obtaining the dancing education in Russia, she
based on classical Russian school of ballet and its methodology in her pedagogical
work when teaching classical dancing to her students. In her work as a choreogra-
pher, A. Stedelaube created choreographies of various genres for performances of
the drama theatre, musical comedies and operas. One of the largest artistic values
of A. Stedelaube in the arts of the Latvian ballet is the original ballet performance
Jiras teika (The Legend of the Sea) (1928) with the music of K. Veinbergs that was
staged by the ballet master. It must be noted that this performance is the first Latvian
original ballet which emphasizes the intransient contribution made by A. Stedelaube
in Latvian ballet history.

When summarizing information about artistic and pedagogical work
of A. Ekstone in Liepaja, it can be concluded that the ballet of Liepdja under her
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guidance obtained greater understanding about the arts of choreography from both
technical and artistic points of view. Artistic performance of the troupe obtained high
professional value. It must be noted that both A. Stedelaube and A. Ekstone used
successfully the methodology of the Russian classical school of ballet in training of
new ballet dancers.

Chapter 2.3. Artistic and pedagogical work of Liepaja Musical Drama thea-
tre under the guidance of Alberts Kozlovskis (1935-1944) of Part 2 “Analysis of
ballet work at Liepaja Musical Drama Theatre” reveals that so far the contribu-
tion of the ballet of Liepaja and its ballet master Alberts Kozlovskis (1902—-1974)
has not been property noted in the history of the arts of Latvian ballet, consequently
by making the reference on the publications of such authors as E. Silina, V. Darzins,
E. KeiSa, R. Ritina, G. Zvejnieks and others, as well as the materials of the Museum
of Literature and Music, Liepaja Zonal State Archive, Latvia State Archive and per-
sonal archives, there was the research and analysis of Alberts Kozlovskis’s biogra-
phy in Latvia and outside its borders, as well as his contribution in the establishment
of the ballet troupe of Liepaja and heritability of the traditions of classical ballet,
staging original works. It must be also noted that he was engaged in pedagogical
work and made a great contribution in the training of new ballet artists within the
framework of Latvian cultural environment and outside its borders. When summa-
rising the artistic work of Alberts Kozlovskis at Liepaja theatre, the following artistic
and pedagogical values can be pointed out and systematized.

Artistic values:

e Creation of the original choreography on the basis of artistic traditions of the
Russian classical ballet (for example, Baletmeistara sapnis (Ballet master’s
dream) with music composed by A. Ladovs and other musicians, Meitene ar
serkociniem (A girl with matches) with music composed by Valters Hans);

e Transferring and accumulation of considerable performances of the Russian
modern ballet in the repertoire of Liepaja Ballet (M. Fokine Polvciesu dejas
(Polvcian Dances) from A. Borodins’s opera Knazs Igors (Duke Igor), F. Cho-
pin’s Chopeniana);,

e Cooperation with the most outstanding stage designers and costume artists of
that time (Evalds Dajevskis, Riidolfs Liberts and etc.);

e Involvement of outstanding ballet soloists of the Latvian National Opera in ballet
performances staged in Liepaja (A. Lembergs, E. Feifere, M. Grike etc.).

e Creation of high value choreographies for the performances of drama theatres,
operas and musical comedies.
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Pedagogical values:
e Establishment of a professional ballet troupe in Liepaja;

e Professional and artistic perfection of the ballet troupe of Liepaja by the involve-
ment of high qualification ballet masters from the Latvian National Opera in the
process of the performance (Osvalds Leémanis, Heléna Tangijeva-Birzniece etc.);

e Approbation of knowledge in upbringing the new ballet artists (E. Cecchetti,
O. Preobezenska etc.);

e Establishment of a ballet studio in Liepaja;

e Training of new pedagogues and their involvement in practical work (V. Keise,
0. Kizimova, N. Dombrovska).

Part 2 “Analysis of ballet work at Liepaja Musical Drama Theatre” Chap-
ter 2.4. “Artistic Work of the Ballet of Liepaja after the second World War
(1945-1950)” of Part 2 “Analysis of ballet work at Liepaja Musical Drama The-
atre” provides the research and analysis of the artistic performance of the ballet of
Liepaja until 1950 by comparing it with the situation in Riga Ballet with making
a reference on the materials of E. Silina, J. Voskresenska, V. Freimane, N. Asaris,
Z. Akmentins, I. Bite, Latvia State Archive, Museum of Literature and Music,
Liepaja Zonal State Archive. There was also research and analysis made on the rea-
sons for the liquidation of Liepaja ballet troupe. When making research and analysis
of artistic and pedagogical work of Liepaja ballet after the Second World War, and
the reasons for the liquidation of Liepaja ballet troupe, the following results were
obtained:

e organisational and economical difficulties in the period after the war (there were
not enough premises for rehearsals, costumes, decorations, skilful leader and
pedagogue for the ballet troupe);

e cxile of leading ballet soloists and ballet master Alberts Kozlovsks;
e inappropriate professional level of the ballet troupe;

e Jack of ballet repertoire (there was only one ballet performance staged within the
period of five years);

e inability of the administration of the theatre to preserve the musical part of
Liepaja Opera (ballet, opera).
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Chapter 2.5. Pedagogical and Artistic Work of Liepaja Musical Drama Thea-
tre outside the borders of Latvia” of Part 2 “Analysis of ballet work at Liepaja
Musical Drama Theatre” provides research and analysis of pedagogical and artis-
tic work of Liepaja Musical Drama Theatre outside the borders of Latvia (Sweden,
USA, Canada, Estonia, Austria, Germany) with making reference to the materi-
als of G. Zvejnieks, O. Krolls, E. Keiss, V. Keie, G. Strombergs, Z. Akmentins,
H. Aumere, Archive of the Royal Swedish Theatre, Theatre Association of Estonia,
Latvia State Archive, Museum of Literature and Theatre, the editions issued in exile.

When making research and analysis of the archive materials, as well as articles
and reviews published in editions issued in exile on pedagogical and artistic work of
the Latvian ballet artists, the following conclusions can be drawn:

e Being afraid of the repression of the new Soviet power at the end of the second
world war, a majority of the Liepaja ballet soloists left for exile.

e High professional level of the Latvian ballet artists provided the opportunities to
ensure the possibilities to work in their profession while being in exile.

e Professional knowledge in the pedagogy of classical ballet obtained in Latvia
was highly evaluated in the largest ballet theatres and schools.

e Ensuring the identification of the Latvian ballet and the State of Latvia.

e Pedagogical contribution of Liepaja ballet artists in the development of interna-
tional ballet art.
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The following has been concluded in the result of the study

Classical ballet in Latvia is a part of national culture which has been developed
in the course of succession and heritability of artistic and pedagogical principles. It
was developed within the traditions of the Russian ballet, and has assumed the trends
of the Western Europe, nevertheless the ballet in Latvia has preserved its individual
patterns and manner of dance performance, as well as united style of dance and high
professional level.

When analysing the theories of arts, philosophy and pedagogy on the essence of
values and their creation in the process of culture, phenomenology based conclusions
on interrelations and mutual influence of objective and subjective values were used
as the basis for the doctoral thesis (N. Hartmann, M. Merleau-Ponty, E. Husserl),
axiology theory based conclusion on values and principles that provide an oppor-
tunity to see culture as a set of values (M. Sellers, T. Airaksinen), and basic princi-
ples of the action theory on unity of artistic and pedagogical activities (L. Vigotskis,
T. Manro, J. Anspaks).

The analysis of the scientific literature permitted to develop the model for mak-
ing the research on the history of dancing which can be classified as an instrument
for the studies of the history of dancing by showing the possibilities of interpretation
of various facts from different viewpoints, as well as from the aspect of value crea-
tion.

When performing the analysis of the development of the arts of ballet at the
beginning of the 20" century in the context of cultural social processes, there were
the preconditions depicted for the development of the classical ballet tradition in
Latvia, which is the interest of the society about the performances of opera and bal-
let, understanding of the society created by guest performances on artistic qualities
in ballet, as well as the work of private ballet studios, work of high level professional
pedagogues in Latvia. The doctoral thesis indicates that another important factor that
has fostered artistic and pedagogical values is an influence of the classical Russian
ballet school in the development of cultural traditions of the Latvian national ballet,
as well as for the recognition of Latvian ballet in Europe. Professional qualities in
the Latvian ballet are strengthened in the way of establishing a ballet school and in
the course of its work.

When making the analysis of the materials of museum, interviews, periodical
literature, it was established that Liepaja Musical Drama Theatre has a high artistic
value which was mainly enhanced by the work of the outstanding pedagogue and
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choreographer Alberts Kozlovskis and based on rich pedagogical and artistic expe-
rience. The artistic level of Liepaja Musical Drama Theatre was fostered by guest
performances in the Western Europe and in Riga, as well as perfection of the skills
of the dancers and pedagogues under the guidance of the most famous Italian and
Russian masters, interest of spectators and favourable critique in the newspapers. At
the end of the Second World War, a lot of outstanding ballet artists of Liepaja Musi-
cal Drama Theatre emigrated, and became pedagogues and choreographs in Sweden,
England, USA, Canada and in other countries. Some links at the level of ballet per-
sonalities were established in the theatres in Riga and Tallinn, in the territory of the
USSR. The doctoral thesis concludes that by preserving high artistic ideals, these
dancers have fostered the development of ballet art in Latvia and in the world.

The principles of creation of artistic and pedagogical values at Liepaja Musical
Drama Theatre are the following:
e development of classical ballet traditions and their preservation in the cultural
environment of Liepaja.

(it means gathering information about classical ballet repertoire and develop-
ment of new original choreographies, as well as bright artistic and pedagogical
personalities);

e development of aesthetic ideal of the classical ballet in the artistic work of the
ballet troupe (high level professional performance in the staging of various gen-
res and styles);

e assimilation of experience from Russian and world ballet schools
(use of the Russian, Italian and French classical ballet technique in the training
process);

e inheritance of artistic and pedagogical experience of Liepaja Musical Drama
Theatre outside Latvia by fostering the development of the arts of ballet in the
world.
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