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INTRODUCTION

There are special times and places in the history of European philosophy—the
“pattlefields of philosophy” (Flasch, 2008)—where thought is articulated in such a way
as to have a significant impact not only on a narrow circle of students but also to create
a broad (and lasting) “footprint” of continuations and transformations, which also
has an agonic, debate-inducing character. One such place of articulation of thought
and such time is also the phenomenological movement. The philosophical heritage
of Edmund Husserl and Martin Heidegger influences not only the development of
phenomenology and hermeneutics, the formation of the philosophy of existence, and
even not only the development of continental philosophy in general, but also new
approaches to research in a wide range of sciences and arts. Phenomenology today
participates in the life sciences, interpretations of modern art, and the study of social
processes to the same extent as it continues the internal conversation about its basic
concepts. Although the influence of Husserl and Heidegger on the branches of science
has developed over several decades, creating such interdisciplinary sub-genres as the
phenomenology of music, body, religion, art, medicine, technology, etc., however, the
new search for stability and self-sufficiency in todays global and fragile society also
invites phenomenology to embark on another philosophical adventure accompanied
by highly interdisciplinary research.

Since Husserl’s Introduction to volume Il of Logical Investigations, where he for-
mulates the well-known principle of phenomenology, namely that “we want to return
to the things themselves” (Husserl, 1984,10), the conversation and competition about
what are the “things” to which to return has begun. This is especially reversed and
exacerbated by the question in Heideggers text My Way in Phenomenology: “from
where and how is it defined what should be experienced as a ‘thing itself’ according
to the principle of phenomenology? Is it consciousness and its objectivity or the being
of existence in its unconcealedness and concealedness?” (Heidegger, 1969, 87). This
is just the beginning of a conversation about things; this conversation has continued
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in discussions between the generation of Merleau-Ponty, Michel Henry, Marc Richir,
Jean-Luc Marion, Bernhard Waldenfels and younger generations. The call to return
to things and their being has contributed to the formation of knowledge given in
immediate experience, thus being able to unlock the case under study in its changing
concealed unconcealedness, while preserving its truth. However, the two dimensions
outlined at the beginning of phenomenology—Husserls quest for the perspectival
uncovering of in-depth meaning-constitution processes and Heideggers question of
being—are different, but both show that the birth of new knowledge is the ability to
observe, see and hear, think and understand, beginning from what “is” and how it “is.”
Phenomenology today is still on its way towards what “is.”

The thematic coverage of this special issue was to some extent influenced by
the international interdisciplinary conference “Let things be! Edmund Husserl 160,
Martin Heidegger 130,” which took place at the University of Latvia, Riga in Decem-
ber 2019, the proceedings of which can be read in the journal “Horizon. Studies in
Phenomenology” (Kivle, Bicevskis & Lacis, 2020, 373-381). Any researcher of phe-
nomenology and hermeneutics was invited to contribute to the content of this issue.
As a result, the journal’s topics cover issues of the history of phenomenology, the de-
tailed application of the phenomenological method in the study of specific phenom-
ena, Husserl’s or Heidegger’'s concepts and the importance of phenomenology and
hermeneutics in other fields of knowledge and art. The topics of the journal deviate
from in-depth analysis of transcendental philosophy, fundamental ontology, and phe-
nomenological methods, and draw attention to the understanding of certain concepts
and their possible modification in specific situations and thematic areas, looking at
the history of phenomenology in a regional context.

Phenomenology entered Latvia as soon as it was established. The article “One
Hundred Years of Phenomenology in Latvia: 1920-2020” by Maija Kile gives a com-
prehensive insight into phenomenology studies and research in Latvia. The article
covers a hundred years, beginning with the contributions and critiques of Husserl’s
pupil Teodors Celms (1893-1989) to the development of phenomenology, following
with the merits of Kurt Stavehagen (1884-1951), working at the Riga Herder Institute,
Heidegger’s visit to Riga in 1928 up to the latest research in recent decades.

Two articles are devoted to the understanding of being, existence and man.
A. Malecka’s and P. Mroz’s article “The Heideggerian Concept of Dasein and Its On-
tological Modality: Das Man,” in which, using the basic concepts of Heidegger’s ex-
istential period (before Kehre) magnum opus Being and Time, an original interpreta-
tion of Heidegger’s such existentials as das Man and Dasein is offered, analyzing our
being-in-the-world in two different ways: D asein's existence in the world is based on
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structure of possibilities, while das Man is dedicated to a concrete choice. Kimiyo Mu-
rata-Soraci views Heidegger’s philosophy from middle-voice point of view. In accord-
ance with it, the author analyses Heidegger’s concept Da-sein and Derridas concept
Animot as the limit between the human and the animal in the realization of human
ways to be in the world.

Social interactions and phenomenological problems of media are analysed in
two articles. Anna Khakhalovas article “Bodily-Affective Attunement of Social Inter-
action” views the problem of body attunement between participants of a social inter-
action and shows how subjects permanently attune to each other on different levels in
emotional affordances. Girts Jankovskis’ paper “Norms as a Medium: Phenomenolog-
ical Approach in Analysing the Perception of Social Media” analyses concept of norms
as a certain mode of perception as well as an object of thoughts therefore the author
shows how norms as a medium are understood in comparison to language.

Phenomenological approach to ethics, religion and God is concerned in three
articles. Rihards Kulis’ paper “Heideggers Sein, Rahners Gott—noch immer aktuelle
Frage oder féllig gewordene Antwort?” views fundamental questions about “unfin-
ished project” of Western rationality exploring ultimate directions of “God” and “Be-
ing.” Velga Vévere’ paper “Radical Demans and Spontaneity in K. E. Logstrup’s Phe-
nomenological Ethics with Continuous Reference to S. Kierkegaard” explores notions
of Logstrup’s ethics in confrontation with Kierkegaard’s basic concepts. Mara Kiope’s
research “Phenomenology of Cognition in the Context of Many-Sided Humanism
of Stanislavs Laduséns” shows how Ladusdns places phenomenology of cognition or
many-sided gnoseology at the corner-stone of his programme of cultural regenera-
tion.

There are two articles dedicated to temporality: James Mensch’ research on
“Temporality as a Spatial Field of Presence” and Uldis Vegners’ paper “Husserl and
Dimensions of Temporality: A Framework for Analyses of Temporal Experience.”
James Mensch shows how we experience time in the widest sense as a “field of pres-
ence” where spatial apprehension is also included. Uldis Végners analyses temporality
as one of the key components of our experience and shows how experience of time is
a fluid and complex phenomenon consisting of a multitude of dimensions.

Phenomenological approach to art, listening, silence and language are pre-
sented in articles written by Maja Bjelica, “Listening: An Interdisciplinary Path To-
wards Lettting Things Be”; Virgil W. Brower, “Techno-Telepathy & Silent Subvocal
Speech-Recognition Robotics: Do Androids Read of Electric Thoughts?”; Georgy
Chernavin, “On the Impossibility of the Phenomenological Language in the Context
of Wittgenstein’s Manuscripts from 1929-1933”; Onur Karamercan, “Heidegger’s Way
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to Poetic Dwelling via Being and Time” and Patrick Martin, “Being Struck: Gadamer
on the Contemporaneity of Art.” These studies are different by way of phenomeno-
logical and hermeneutical approach. Maja Bjelica views listening as a potential for re-
vealing a deeper sense of being in the world and as a possible way towards inhabiting
our life-world. Virgil W. Brower considers subvocal “speech” as a mode of saying and
binds it with Husserls phenomenology of language and Heidegger’s warning against
enframing language within calculative technics. Georgy Chernavin’s article opens up
new possibilities for comparison between the Wittgensteinian project of the *“primal
language” and Husserlian, Heideggerian and Finkian projects of “phenomenological
language.” Onur Karamercan touches upon “dwelling” as a concept that bridges differ-
ent Heidegger’s works in during the peruid of Being and Time and latter philosophy.
Patrick Martins central question concerns the relathionship between art experience
and experience of understanding in the context of Gadamer’s hermeneutics.

Published articles, both in terms of thematic diversity and different phenome-
nological approaches, form a multidimensional mosaic for the development of inter-
disciplinarity. However, they are yet another attempt for phenomenologically schooled
thinking to get closer to things. These two directions of the articles are by no means
contradictory, as long as the unity of intuition and methodological rigor already es-
tablished at the beginning of phenomenology is maintained.
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The review provides an outline of the collective monograph The Philosophy of Rhythm: Aesthetic
Music, Poetics, edited by Peter Cheyne, Andy Hamilton and Max Paddison, published by Oxford Uni-
versity Press, 2019. Concept of rhythm is analysed from different perspectives—philosophical, musi-
cological and psychological. It considers a multidisciplinary approach and also includes both analytic
and continental philosophical traditions. Rhythm is viewed as a pulse that is going through various
metric structures including particular pieces of music, paintings, examples of poetry and philosoph'.
Twenty eight authors from the entire world discuss rhythm and specify definitions of rhythm. They tr.
to give answers on crucial questions uniting experienced rhythm in philosophy and arts, thus giving an
important contribution to rhythm studies. The book is organised thematically and based on different
aspects of rhythm manifestations. The main questions of the research are as follows: How is rhythm
experienced? Does rhythm necessarily involve movement? Why rhythm is so deeply rooted in human ™
How can static configurations be rhythmic? How does a rhythmic structure change from a stable pat-
tern to a flexible texture? All these questions concern two interwoven issues common for the volume in
general: immanence of rhythm to arts and human experience of it.

Keywords: rhythm, movement, time, space, art, philosophy, multidisciplinarity, aesthetics, experience.

© INETA KIVLE, 2021
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MHETA KUBJE

JokTop chmnnococunmn, BeayLLnii UccnenoBaTesb.

"NaBa LieHTpa MeXXanCcLUNNANHAPHbIX UCCef0BaHNM,

3aMecTUTeNb AnpeKTopa AKaaeMnyeckoin 6ubnmnoTekn YHuBepcuTeTa JlatBun.
LV-1235 Pura, JlatBuA.

E-mail: ineta.kivle@lu.lv; inetakivle21@gmail.com

O630p NpeacTaBrisieT cO60M onmMcaHWe cogep>kaHUsA KOITEKTUBHOM MOHorpagummn «dunocopust put-
Ma: 3CTeTUKa, My3blKa, N03TUKa» Nog pedakuuven Mutepa YelrHa, SHaM MNammnnbToHa 1 Makca Mag-
OvcoHa, onybnmkoBaHHOW usgaTenscTBoM Oxford University Press B 2019 rogy. MNMoHATWe puTMma
aHaIM3nPYeTCA C pPasHbIX TOYeK 3peHnss — PUN0COCKOM, My3bIKOBEAYECKOA U NCUXONOrMYECKOIA.
MoHorpacuna paccmaTpmBaeT MEXXANCLNNNMHAPHbBIM NOAXO0A, @ TaKXKe BK/IHOYAET B Ce6S Kak aHr1o-a-
MepPUKaHCKVEe aHa/INTUYECKNE, TaK N KOHTUHEHTas1bHble hrniocodckme Tpaguumn. PUTM paccmaTtpu-
BaeTCcA KaK My/ibC, MPOXOAALLNIA Yepe3 pasfinyHble MeTPUYECKUE CTPYKTYPbI, BK/IOYas OTAe/lbHble
My3blKa/lbHbIE MPON3BEAEHMUS, KapTUHbI, NPUMeEpPbI N0331n U dunocodun. eaauarts BOCEMb aBTO-
pOB CO BCEro mMupa 06cy>kgatoT (heHOMEH pUTMa U YTOUHSAIOT onpefesieHnsa NoHATUA putmMa. OHM
NblTalOTCA AaTb OTBETbl Ha BaKHelLUMe BOMNPOChl, 06beANHAIOLLME CNOCOOLI NMEPeXXnBaHNA pUTMma
B hrsiocohnm n NCKycCTBe, TEM CaMbIM BHOCS BaXKHbI BKNaA, B n3yveHMe heHoMeHa puTtma. KHura
opraHu3oBaHa TeMaTU4YecKW, ee pasfesibl OCHOBbLIBAIOTCA Ha Pa3NIMYHbIX acrieKTax NPosiB/EHUNS pUT-
Ma. OCHOBHbIMW BOMpOCaMu UCCNefoBaHNA ABNAIOTCA cnegytowime: Kakmum o6pasom nepedknsaeTcs
pnTM? O653aTesIbHO /I PUTM BK/IOYaeT B ce65 ABM>KeHMe? MNoyeMy YyBCTBO pUTMa TaK r/1y60Ko YKO-
peHeHO B Ye/10BeYECKOM CYLLLeCTBOBaHNU? Kak cTaTnyeckne KOHUrypaumum moryT 6biTe pUTMUYHbI-
Mn? Kak MeHSeTCa pUTMUYECKasa CTPYKTypa OT cTabu/ibHOro pUCcyHKa K rmbkoii Tekctype? Bce atun
BOMPOCbI KacalTcA ABYX B3aMMOCBA3aHHbIX TeM, OOLLUUX AN AaHHOW KHUTU B Le/I0M: TeMbl UMMa-
HEHTHOCTM PUTMa UCKYCCTBY N TeMbl YeI0BEYECKOrO OMbITa ero BOCNPUATUA.

KnioyeBble cnoa: PUTM, ABUXKEHME, BPEMSsl, MPOCTPAHCTBO, UCKYCCTBO, (DUIOCOUS, MYNbTUANCLU-
N/IVHAPHOCTb, 3CTETUKA, OMNbIT.

1.INTRODUCTION

The collective monograph the Philosophy of Rhythm: Aesthetics, Music, Poetics
concerns different philosophical approaches and includes both continental and ana-
Iytic traditions. The current review does not analyse all its chapters in detail but focus-
es more on the phenomenological point of view. The review is structured as follows:
it gives a brief introduction on the concept of rhythm in philosophy; marks out the

HORIZON 10 (1) 2021 313


mailto:ineta.kivle@lu.lv
mailto:inetakivle21@gmail.com

contribution of the current volume; provides an outline on the content of its parts and
concludes on the importance of research of rhythm in interdisciplinary philosophy.

Studies of rhythm relate to different spheres, but simultaneously they form a
complex application of appropriate and encompassing philosophical technique. The-
oretical approach to rhythm transforms and changes together with the conceptual
ambitions; therefore, they broaden the scope of the concepts definition in corre-
spondence with the explored philosophical stances. Multidisciplinary approach deep-
ens understanding of rhythm and shows the role of rhythm in the world around us,
it gives new opportunities for philosophical reflections and makes human activities
clearer. In general, rhythm donates to metre, sequence, repetition, order, measured
time and space, thus showing quantitative assessments. Differently from mathemati-
cally measurable world philosophy views immanence of rhythm and opens the deep-
est levels of human constitution.

In the history of philosophy, the rhythm research is characterised by fluctua-
tions, it intensifies periodically, but then subsides again!. In recent decades rhythm re-
search has been activated, and several volumes, dedicated to rhythmology, have been
written. French philosopher Pascal Michon2 has created an interdisciplinary research
network: RHUTHMOS that could be considered as one of the most effective contri-
butions to contemporary rhythm studies.

1 The notion of rhythm is known from Ancient times. At the beginning, it was used as a technical
term characterised by such sub-concepts as measure, number, periodicity. Ancient philosophers
highlighted the main directions of philosophy of rhythm: the order of a sequence of time; tempo-
rary disposition of something flowing; a form that was itself changing during its manifestations;
harmony and disharmony of internal and outer rhythms; rhythm of music and speech; rhythm of
body and soul. In Ancient philosophy rhythm is mentioned as something flowing and changing
(Heraclitus). Rhythm was viewed in relations with physical objects (Democritus) that gives im-
pulse for philosophy of nature developed by Diderot and Goethe, later by Nietzche, then Deleuze.
Pythagoras and Platonic paradigm views rhythm in mathematical and universal aspect-rhythmic
sequence of time-length is organised by number. Aristotle develops a poetic aspect of rhythm and
gives impulse for rhythm analysis in mimetic structures (Kivle, 2020). From the middle of 18th cen-
tury, the concept of rhythm embraces philosophy, theory, medicine, art, language, natural sciences,
linking rhythm to mathematical and numerical relationships, comparing music with rhythm in
nature. Rhythm was shown to be documentable, visually depictable, and employable in identifying
and developing processes by creating technological tools that show rhythms of mind-body interac-
tions. The several devices have been invented: Carl Ludwig’s kymograph (1846), for measuring of
variation of blood pressure; Edouard-Leon Scott de Martinville’s phonautograph (1857); Helmholz’
myograph (1850) for muscle twitches.

2 Pascal Michon—PhD , works at Education Nationalein Paris. He does research in Cultural History,
Ethics, Aesthetics and Metaphysics, Conceptual History of Rhythm.
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Rhythm studies related to phenomenology have not yet been widely developed,
except for some doctoral thesis on phenomenology of rhythm3 and some recent inves-
tigations in phenomenology of rhythms4. The reason of it may be in the fact that Hus-
serl does not write about rhythm directly. However, phenomenology gives an impulse
for various interpretations of rhythm: rhythms of intersubjective communication; flux
of internal time, time-objects; rhythms of internal constitution of man and rhythms of
surrounding worlds; bodily and sensory perception of rhythm, etc. Phenomenology
of rhythm is based on direct experience therefore giving feasibility for analyses of how
rhythm is given, how its meanings are constituted and how rhythm differs from other
meaningful phenomena. The contribution of Anna Yampolskaja® could be mentioned
there. Analysing Henri Maldiney'sé views on aesthetical experience, she concerns the
concept of rhythm and binds it with sensory perception that gives access to the world
as a whole and also shows sensing as a holistic level of intersubjective communication.

2.0UTLINE OF CHAPTERS

The multidisciplinary research ehilosophy of Rhythm: Aesthetics, Music, Poetics IS
dedicated to various kinds of arts and views them in perspective of rhythm concept bind-
ing it with such notions as experienced time, space, sensations and body. The volume
editors: Peter Cheyne?, Andrey Hamilton® and Max Paddison?® stimulate a multidiscipli-
nary examination of particular manifestations of rhythm and focus on rhythm in its re-
lationship between everyday embodied experience, on the one hand, and the specific ex-
perience of music, dance, and poetry, on the other hand. Therefore, the main direction of

3 Two dissertations are published in data base Proquest Dissertation Publishing (Al-Saji, 2002; Ver-
hage, 2008).

4 See (Yampolskaja, 2018; Rule, 2011; Rule, 2002; Wiscus, 2015).

5 Anna Yampolskaja — DSc in Philosophy, Leading Research Fellow at National Research University
“Higher School of Economics” in Moscow.

6 Henri Maldiney (1912-2013) — the French phenomenologist, devoted his works to art and mad-
ness, and devised a phenomenology of feeling.

7 Peter Cheyne — Associate Professor at Shimane University, and Visiting Fellow in Philosophy at
Durham University. He leads two international projects, one on the Aesthetics of Perfection and
Imperfection, and the other on the 17t- to 19t-century Philosophy of the Life Sciences.

8 Andy Hamilton — Professor of philosophy at Durham University, UR. He specialises in aesthetics,
philosophy of mind, political philosophy, and history of 19th- and 20th-century philosophy, espe-
cially Wittgenstein.

9 Max Paddison — Emeritus Professor of Music Aesthetics at the University of Durham. He works in
critical theory, philosophy, contemporary music and popular music.
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the content of the volume is formed by binding internal rhythm of artworks with human
experience. The volume is composed of five sections written by twenty eight research-

ers around the world from universities of various philosophical traditions: University of
Dayton, Durham University, University of Leeds, University of Oxford, Harvard Univer-

sity, University of Sydney, University of London, Trinity College Dublin, University of
Liverpool, Lancaster University, Uppsala University, Ohio State University, etc.

The introductory part Dialogue on Rhythm shows that philosophical knowl-
edge is always dialogical where not one view prevails. Debate between five Drama-
tis Personae (Skepticus, Dynamicus, Metaphysicus, Analyticus, Vitalia) is left open:
rhythm is characterized exploring different philosophical approaches and viewed as
an order within a human body, an intentional phenomenon, a movement-in-time, a
movement-in-space, etc. At the beginning of the dialogue the discussion turns to the
notion of intentionality:

Musical rhythm is intentional and apparently meaningful. But it seems obvious to me
that there are non-intentional meaningless rhythms, such as a train running on a track, a
heartbeat, or the drip of a leaky tap. We might call these natural rhythms and distinguish
them from human rhythms like music and dance, without denying that making rhythms
is natural to us. (Hamilton, 2019, 17)

In any case, rhythm is viewed as a movement of different dispositions and ca-
pacities. The conversation between Dramatis Personae tries to give clear meanings of
used terms—in a Socratic way they maintain a dynamic dialogue trying to find the
most apprehensive and precise definitions. They discuss proto-rhythm, movement
in music, meaningful order, entrainment, rhythm as the order of movement, human
movement, etc., thus accentuating problems going through the following parts and
chapters of the book.

The first section of the volume Movement and Stasis shows how rhythm is ex-
perienced through senses—experience of rhythm is also an experience of movement,
and entity on which rhythm is founded form relationships with rhythm itself. The
second section Emotion and Expression considers a relational perception of rhythm
and views the inner constitution of human rhythm and its empathic relations to
both—classical as well as popular music. The third section Entrainment and the Social
Dimension covers such questions as social origin of rhythm and a neuro-psycholog-
ical approach to rhythm. The latest part of the volume Reading Rhythm focuses on
literature. Comparing rhythm in different forms of literature it is seen how important
the domain of rhythm remains in metrical imagination of the reader even in reading
of abstract poetry.
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The fourth part time and Experience: Subjective and Objective Rhythm binds
rhythm with concepts of experience of time and space, music, graphic arts, body and
movement. This part of the volume concerns phenomenology directly; therefore some
chapters need a more detailed analysis. In chapter Time, Rhythm and Subjectivity. The
Aesthetics of Duration Max Paddison analyses how experience of duration transforms
in music, dance, literature, how rhythm is considered and how temporality is expe-
rienced within pattern of “rhythmicized duration.” Paddison bases on different phil-
osophical interpretations of time: Newtons conception of absolute and mathemati-
cal time without relation to anything external. Bergsons duration as not measurable
flux of experience. Kant’s “insistence that time is not an attribute of the object but is
something brought to it by the experiencing subject” (Paddison, 2019, 275). Husserls
conception of “flow” of time as a continuum uniting lived experience and temporal
arts. Paddison turns to Bachelard’sl® dialectical phenomenology as a particular rele-
vance to the temporal arts as well as to Delieges!! philosophy of experience of time
as “dependent on the objects and events that occupy our consciousness.” (Paddison,
2019,287). Paddison explores examples from Messianen’s definition of rhythm as “the
ordering of movement” that open rhythmical movements also in spatial continuum.
In conclusion he binds rhythm with the hermeneutical and historical approach:

| have argued that rhythm needs to be understood not simply as an independent param-
eter but as a fundamentally structural dimension of the temporal arts. [..] | have also
made the claim that our ideas of rhythm, seen in this larger context, are historical and
metaphorical in character. (Paddison, 2019, 289)

The chapter, written by Salome Jacobl2, Husserl’'s Model of Time-Consciousness,
and the Phenomenology of Rhythm, examines a model of temporal consciousness of
the experience of musical rhythm. She focuses on the question: How is it that one can-
not think about rhythm in isolation from the temporal experience of it? In accordance
with Husserls stances, rhythm is viewed as experienced in living present including
flux of three phases: the retention, the primal impression and the protention, thus
opening the rhythm of phenomenological time (Husserl, 1991). Exploring Husserl’s
well-known example of listening to melody, it is shown as a continuum of perception
in listener’s apprehension of temporal relations at each moment. “Husserl’s purpose is

10 Gaston Bachelard (1884-1962) — French philosopher, the author of Dialectic of Duration (2000),
The Poetics of Space (1957).

11 Celestin Deliege (1922-2010) was a professor of muscology at Le Conservatoire royal de Liege in
Belgium.

12 Salome Jacob — PhD, Doctor of Philosophy at the University of Durham.
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thus two-fold: to account for the experience of temporally extended objects and also
to account for the experience of one’s ongoing stream of experiences” (Jacob, 2019,
298). In experience of rhythm and melody a double intentionality synchronizes with
pre-reflective level of bodily perception and a tacit sense of selfhood. Bodily move-
ments are spatial and temporal:

Admittedly, Husserl’s analysis of time cannot do all of the work. [...] Bodily movements
follow the expected sonic event and variations in the musical rhythm entail an implicit
re-evalution of the bodily movements. This highlights the particularly rich and com-
plex phenomenology of rhythm, in which temporality interacts with the body. (Jacob,
2019, 305)

Jason Gaiger!3 in chapter rpictorial Experience and the Perception of Rhythm (iVES
a view on how a painting may have a rhythm. He compares rhythmic temporal patterns
of sounds with rhythmic spatial patterns of colours: “However, since reference to time
iS definitional fOr the concept of rhythm as it is employed elsewhere, we risk losing our
grip on the meaning of the term if we apply it to spatial phenomena without any tem-
poral reference” (Gaiger, 2019, 311). For argumentation of spatial rhythm in graphic
arts Gaiger explores examples of art history—paintings of Wassily Kandinsky, Sonia
Delanay!4, Raphael, and connects them with the vision research, that is: a process of
viewer s observation of artwork, a determinate sequence of viewing, eye-tracking stud-
ies, etc. Gaiger unites the pictorial structure and the perception of it by temporal expe-
rience, thus showing an aspect of methodological approach to rhythm studies—based
on bilateral relations between work of art and human experience of it.

3.CONCLUSION

Binding theoretical approaches with practices, transformative and fluid process-
es with concrete patterns of rhythm, it is seen that two interwoven notions are com-
mon for all parts and chapters of the volume: rhythm immanence to art, on the one
hand, and its temporal and spatial experience, on the other hand. The greatest contri-
bution of the volume is its multidisciplinary approach—it unites philosophers, psy-
chologists, musicians, literary theorists for opening of plural perspectives of rhythm
research, and shows that the borders of philosophical studies should be revised and
new areas for philosophical reflections about reality should be found.

13 Jason Gaiger — Professor of Contemporary Art History and Theory at the Ruskin shod of Art.

14 Sonia Delaunay (1885-1979) — French artist, the first living female artist to have a retrospective
exhibition at the Louvre in 1964.
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